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English Echo Series, the pioneer works of the interwar period
by Walter Richard Sickert
NGEEWN

MATSUZAKI Akito

The English Echo Series painted by Walter Richard Sickert (1860-1940) from 1927 to
1940 was a series of oil paintings based on illustrations printed in Victorian newspapers and
magazines. As its name ‘echo’ suggests, the series has a special characteristic: something
like a foretelling of the pop art of the postwar period. However, modernists in the British
artistic circle and art critics of newspapers in those days clearly disdained Echoes and
Sickert. In the 21th century, art researchers have consequently started to re-evaluate the
series and told the theory wherein criticism by British modernists such as members of the
Bloomsbury group attributed evil influences to the study of Sickert and Echoes in the 20th
century and the series acquired a negative reputation. This theory became common in
previous research; in particular, the newest study of Echoes by Merlin Seller explains the
history in which criticism written by Roger Eliot Fry (1866—1934) in 1925 triggered the
attack on Echoes and Sickert. However, the art theory written by Fry in his later years
obviously indicated an affinity for Echoes. In addition, the timing of Fry putting forward the
theory was a few years after the first exhibition of Echoes. These facts indicate that Sickert,
who was conservative about English traditional paintings and Victorian popular art, was
more advanced regarding the practice of reproduction art than Fry, who seemed to be the

foremost British modernist of the interwar period.

For veritication of the history of Echoes told in previous research, this essay will begin
by analyzing criticism of the series by British modernists and studies of Echoes in the 20th
century. Secondly, I will summarize Fry’s criticism of Sickert, which was regarded by Seller

as a beginning of the attacks on Echoes and indicates points of difterence between Fry’s
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theory and other British modernists” criticisms. Next, through the features of the series and
British modernists’ ideology, I will state the reasons behind Echoes’ negative reputation.
Finally, based on photographs of Echoes that I took in Britain, I will explain the affinity

between the series and Fry’s theory.

iEC®IT

TN — - JFr—F v H—1 (Walter Richard Sickert, 1860~1942) . EX =
R LR DT F Y EH O HER] 1N L, B ICAE RN 3 X 5 etk 7
EE DT 2% OB 2HFETH S, L L, HRTIHRLICHEK L LTHLOANZAY)
LIEIEARVED, REZ RO EREZ AL, E4FENRE LTER, v 1—1F
21927 46 1940 4% CHIEL 72 (A v 2 ) voa - Ta—-32 ) —x) (BT (za—
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BRBORYy 7T — 2 FHT 320 L5 E 2> Tz, Ao 4 ) 2 AE
X = A bR, Hil - HEEEO EMBFEIC BT 25 IE. b T Fic (za—X) ROy
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7 4 (Roger Eliot Fry, 1866~1934) o Eiaxiie LT, (a2 —X) KU¥ v Hh— FiTxt3
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OPFFHERIC X, (x 2 —X) W LIS 2 e BIAE2 R Il A RZ T o b, HICE,
794 8% OHFFREND THRR L= XA 2 v 23, (23 —X) OARICEEELTL
5, KiiCli, (za2—X) &7 74 o=MHERICE T 2BMEZER L. 1 ¥V 2DREK
EXL=ZA L TH-72T7T7A4LD DLy h—bOFPEEENE VI Py v ricEWnTid
R TH o2 I FEEEZLBRS,

L VA —-YF¥r—F -voA—ttudy—-xYFv}t- 774

BRY AV Z—YFr—F-yh—bI ZOLEEZBELTA XY A 2dDICHERL
R - XERCTH D, Vv h—bPEECEICY 2 —L X TRy b ewZ=—N k4
A 7 — (James Abbott McNeill Whistler, 1834~1903) & = F #'— - F 4 (Edgar Degas, 1834
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EFEREREZHHAT 2 X5 aEm2zEL TS, vy H— IS ORFXEELEC
EThHhHEIS N, 1910 FRLRICA ¥ ) AEHE CHEH 2 LD 2 F X PHIRIRE 2 e (LB T
2 AN L CHRERE B A, AREIC BT 2 R L WEEOEEMEZ 72 V- U ER L Tz,

20 it F TORITIFFRIC BV TiE, 1900 FERFF 2 5 1910 FRETEICHIfES e (A
LT VAV o=KL =) —=X) LN ZERMBER Y v h— P OREMEL SNEH%
LTz, =, KTl > (v 27 ) yva-z2a—-2 ) =) FEHRPHEICEL
B o7 1927 FURICRRIN DO TH Y, ZOFRIEFZNE TOFEMRE IIRELER
5,

vy h—F EEFROA X ) RAEECHENE > AoRFEL LT, TA—L XY — -
IN—=TEZDRAVN=DBEFTNS 5, PTH, AINV—-TOERENRY) —X—ThHhbry
¥ — - 7740, IR, HFK, Fa2L—2— L EAHEEFOANYT, RN —70iGH)
RAANLEOME L kA BT 20 HITEMRICH 2R L T b, 528 1910 42 & 1912
FICHEL 2R X FHIRIRIEIZ, oo X 5754 FY XEHEICET 2 FR FEHIRIRILER
A D & o2 T & T o7z,

Yy h—=P T TADTN—TIE, ZiBE A O FEEOFRICE 5 £ T, Z OIEEINA L
KELERoTWT 2, Yo h—1P R 7747260 F v XEED ET5KRZ FHIRIR~D
fEFEZHE L. —TD7 741> v h— 1+ Offiad & EBROEMITEVIE-> T b & E LR
LCTwz, LaLys - m—XiIc XL, 5o 0BRGN L CTwizbidclda ., FL
JEESITHIED X ) IcfEm AT 22 L THEABREDOR R ZHFE> Tzt vwil, 77,
7IAR AN =T IE LR TH S 7 7 4 7+ L (Arthur Clive Heward Bell, 1881
~1964)D >y H—FFER B L, HHIZT Yy H—FDOEFEE LTOENZED - ETHY
DYMFFEEFHL T2, LALAEBS, v—V v & 7 —F [PEEE 1927 £ 5 1942
FREPTTOY Yy 1— FEER | T TIE, vy A= BT a—X%RHKEKT 5L VETO
1925 FEIC7 FADBKKR L E=LEAZFEYIDIC, TV—LRARY — -« =T DAy =Tk
2y A1 — Mk 2 I EHICEE U Cw B S 0 FEE 20 il (za—X) R
LYy A—tHEYOFHMICKE REEE G2 7. LLIHIHFEEREON T B

2.4V )V yva xza—- v )—X) LiXfAdr
(za—X) LIHMEECTH DY vy hH—FALICX > TAHT O NEmEET, 1927 FEH

Yy A= FHBETBHZHED 1940 FE T, V4 7 b ) THOHRYICHEIRE 24 T R
L=y a v EREMICHE S nsiliieodEE e, Ko (22— X) il 55

1 Sam Rose, “With an almost pathetic fatality doing what is right’: Late Sickert and his Critics”, Art History,
No. 37-1, pp.126~147, Blackwell Publishing Ltd, 2013, p. 141

2 Merlin Seller, “Material Memory: The Work of Late Sickert 1927-42”, University of East Anglia, 2016,
pp- 14~15, 68
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LCHET2720D0AR 72T Y v 7Ty 7 IN2FHEPH O NTWS, ZidA Y
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MBI E S EBA TV EEINEH, Kbz b DK L &> T 2 EHA% <, 2006
FICHTINET 2y T4 - RN vickd ey h— 1 ORENEEICENTH, 20253
WE LTS 2T 78 o TV 7R 03,
CZFECTRABRZFEE, (za—X) ofREFLInTwd (EoE) (K1) ZFIchE
bLADETHIET 2, (H0E) oL o7 (P n#EB) (M2) offFya v -
¥ o3— b (John Gilbert, 1817~1897) 1% 1876 FFicu 4 YL - TAHT I —IERBICHEI
t%ﬁ%f%b\Vyﬁ—buﬁﬁ@%ﬁf%®%ﬁﬁ&Lf@&ﬁ%%%bfwé R
&%mf#aa MO R =X ROIBIRAELIHIFEZOEIHEEINTWE T LRy
—ﬁfﬁ5®ﬁﬁT%i%%éh,A%®4bu%%mﬁ®mﬁi#w/ﬂx_ b

&fﬁ%éhfw

Bl v4rx—-VF¥r—F->ovn—t (HoH)

(Yay - Fa— ke 2 Vav - Fuos—t (FHeaEB) ORI

1931~1932 4 ¥, F¥ Y R 62.7X72.3 cm ATFJZAPLATFYy R vy Ry -=22—21932% 49 H5IC
YA —F— e T— b ¥ T ) —FE g

PARRICHE TS (za—X) opfIL, HAMIC S e v ORFEEZRMLE LTS,
Wendy Baron, Sickert: Paintings and drawings, Yale University Press, 2006, p.502
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ATHIFTIRL THL v ) FiEld, FMOFEEKR RS & w ) filfEaliz e v 71—t
AES AL T2 IIRRLTw 2 S kit b, —AT, (F0E) offilico
TWALREDHEPOESRICHT T, BELEZZICLTEIEICOAEHRLRB LAY
PIRINTWS, £, (HOfE) HRO. fOz# T2 Icb b o FHEMNL 264
b (za—X) WHBICROLNFEovE>TH L, KFHN - KEENE DS 2 57
WARME . (Av 27 ) va - 2a—x) BEULL & - 7= fEROFLEZ AR IR LT
2l LPeT, HEERE LT TEACKREL LCoMEEYAREE Y v — N 2E
EYJib] ﬁﬁbfwta%xé &%f%%

X3 X 4

Bo# (H5m) Ho®H (#595)
MR f—h— s T b - ¥y T Y — TR EEHEBTA—H— - T—F - Frv7)—ICTRE

vy A=t (za—X) HOCTHIEL 72 1927 FFicfiiizm v F v icfEATE h, 1924
o 12 Qicidnf Y - 7AT I-ERKBIGEH I L TWwiz, 1926 4F 6 Hiclk, [HAID
B CHo-HFDT LY - Ly Y — (Thérese Lessore, 1884~1945) }:éli‘{)}—;:ﬁﬁ@%ll%
LT3, HEKE L CTHL2RAFZETWZXIICRZ 50, BABOEA, v vh—
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BEA A EHARICREDN TV 2, BEL S IIEEI2HEL T30, Saviico
R ZRICY v h— P DBENCHFHITAHIL DL Ik LT3, Tary bid,
1927 FEUUREOIES & & OEFRFIA R AR L CEERRD OTIE AV EMRNL T2, FHF 9
Az, m vy FvoA XY v vy i NGHIEREZFGTW S, ZOREIRILXAERTH Y,
R DETAEFDOTICEEA R 2T Y v/ Ty FCHEET 2 FEEHERL CLi, [
FHEFEBOBEY (za—X) W TKREaEKE2iHoTEY, Yy - PR OFELE
HODAEICHA Tz WS Zehb HIREF (a2 —X) KBFE2R7ZTYV V- T
y TR BICHIKEMEIED OO FRE L THAL WD TR, HIHEOER
MEExFoTHw W LHEHITX 5,

Bo (a2 —X) T2 (i) (1927) (K¥5) &, % D&% OIEMEEDTT AT % E ©
b EZLEMTH B, SEITHRIC X, (B o ho7zfiizya v - ¥
N=trD ATV T VaTf42 M T - _ANKT, ZLTCEHRYVTAT T - xV
NY) (6) LnHA TR ML= avThES ot s) sy h—FEFLA—L %
EeMELTEY, (za—X) TEGMPFIHEINTHZHEDOF T F L N— b OfEMmA
Rb% Wb PR T, BMROBICH T 2B D XL 4 70 b b DD o 7= L #HEHl T %
%,

B5 varF—-VFoe—F-vyn—t (B H—- K6 Yav-¥is—t (AYvb-F-vavfz,
Yav-F¥AS—FRABLDTI—) M« 5+ _AKRT, ZLCRYF LT+ F - & v v v)
1927 4 W%, ¥+ ¥R 42emx6lem AN ARERE =y By - v —F 1 1856 4 7 A 19 HE48#

1928 4£ 2 Hicid, () 2 B0 R (23 —=X) IV AL - Fx 7 ) -t 5 R
RaTHaRInTws, CORERE (22 —X) KB Fd o TaicERE N
RAAIVITHEN, CORRTEER (LYY yva - 2a—-X) tniv) -4

4 Wendy Baron, “Chronology”, Arts Council of Great Britain(ed.), Late Sickert: Paintings 1927 to 1942:
Hayward Gallery, London, 1981-82, Arts Council of Great Britain, 1981, p.29

David Peter Corbett, Walter Sickert, Tate Gallery Published, 2001, p.54

5 Rebecca Daniels, “Walter Richard Sickert's 'Echoes’ from the 'London Journal”, The Burlington
Magazine, Vol.150, No.1261, British Art and Architecture, 2008, p.256
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RO T WD ol vy h— MEZ Ok, 1929 4, 1930 4F &R & & 7 < RS % il
EL, v v Fve ) CflEx2{ToTC\w3, ZLTI19314E, LAX— - Fr 7 ) —itHn»
Cl4v7)yva -2a—-X1)F¥—F- -vvyh—F ARAKXZEHVI—X] &
WH (za—X) FRLICEWEZRBESSHI NG, CORESZZD,. (v )y
Ta—X) L) GRS EOEREHCR LT CERICLTTFonz24 v 7 TH
5720 ZORERICEOTIE, YRS WA 20 70Ty y h—FELR
(Ta—X)DJFH L 75724 FAPL =X —6 ZOFHXEERL T 5D T L BRE RFHK
L7roTw3, 201931 FDHFEHAHIC L 2 LENH, Yav - Fa— BT 385
53 5,

Yav e F¥AAN=MI 81T I T T v 7~V RICETNEARRBOEMETH Y.,
[f 72 L A4TFyFpy Ry 22— By Fy - Pr—Fn] REDEMET
WEI L7z, RIZv 24 22T D4 A FTiRODF O Tz, FADE S 1T, TR
ficik Ty Py - Yry—Fn] RZ2othofITMIcBIT /NS4 ALK ST
AZICREINTEY, ZAbiBnTHlir vy 2 A0 F I v AEEDOETT
Ho T, MHD, WIIE 2 @M L T 28] 0 BOMERZ 572 1F TH 72 < HHICIEH)
LTz, oz, THEERO AL b, KEMEEDS . BRSOV 1 v b [F5F I
ARG T LAY N

ZITERINTwEIr~YYRAPAR NIt nolkx—T—}FiF, FJICYV427bY 7T
HHEFR OB FETH Y, v = PEBLETFAN- L+ ZZOELNERE2 LYY
Mg, T g 72 ) 7THEMOBEIR ] RO [fEKAR4 72 L—%—] L LTHEL T
7mDTHD, V427 P THEMBEPLEDA XY RIET 26N 5EMEK b o<
EIMAOLNT O RICGHEE8, Yy A= RV 427 Y THIRRDOA 7R L —
2 — %Ml 2R OEE L%, Z ORI DI S T L AR S,

¢ Tbid., p.256
7 “JOHN GILBERT, born at Blackhealth in 1817, draughtsman on wood, /lustrated London News, London
Journal, etc. He best known for his illustrations of Shakespeare. It is probable that he will be ultimately
remembered by his smaller cuts in the London Journal and other periodicals, where he was master of
romantic and melodramatic subject, and could move more freely in ground that had not been stereotyped
by the theatre. His pencil shone with equal facility in low-life, colonial subject, and in dazzling saloons of
aristocracy.”
Walter Richard Sickert, “The Sources”, reprinted in Baron, “Echoes”, Arts Council of Great Britain(ed.),
Late Sickert: Paintings 1927 to 1942: Hayward Gallery, London, 1981-82, Arts Council of Great Britain,
1981, pp.102~103
FAN— P 2ED, ZOANXTTTFXTIEIAANDOY 4 7 Y THIRROA 7 A b L — X =3fFHI T
%, [AA 2w 703 2020 FEAEH AL D DAFRAAHETH o 72720, HgshizdDz5lHT 2,
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FEICIE, v h—rR (za—X) C#HLTY SV EDEEALELKL TS, £
nizdeto (za—xX) # AL Vicfio72L RAZ— - Fx 70 =23y v h— b LEEIT 3
kLN Fiotho—Hch 2, vvh—tiEFzodhc, A (za—X) 2HlfE+ 3
LcoEEEziEoTwb, UTMEZD5HTH %,

IEE S, 206 OERZZMFIC X ZEHET TRRW ] mav Ky v a VITALAD
BALZBIEMN T 27200 ERTREAVZVDOTHE, TNOLDFu—4 v iTu
VEV Yy —F DB oT LEMEL TV, S TEDR =Y =R oXE
WRATIEA 7 A P L —v a VICGEEOHEKEZ L] X DF 2 1Y Thr oD/, A
PHEEIC L7z K U AT L, ThoDTHFA v Lz 277755, (F
%) EHWHROEM KD %2 F Lo CREN R EFROE 2 HEEE 570D 7 m o8
HY ZETOIZVEVIRERH L E, TTICHRLTEC IS,

COFMTHRRONTWEZ L ZZHM, vy Ah— bR (za—X) zfiffF2RKmzo [HH
W] THB, COFRAEDIE, v h— AT 4 2 ) THEHROEEREROT TR E
HIWICHEEL CwizbiFTldhr o722 &, ZNEFIKRFIC, IEFOLITHIFE TlE % OIEtER
HTHEIZEMEINDE L% v (o —X) TH 52, o HNERS R ERN L~ L
2o T2 e DFiA L LD,

FUED 1932 FFiTiE, AHF - - v 7Y —CHEERICE LD (a3 —-X) 28D EE
AxFVTW 3, 2006 FEDOHELZ ST 2 &, 1931 4£~32 £ & 2 DL THIEI iz &
INnd (za—X) opBEFEERHER2ED 3ENZEICRsTndd, (za—X) 1FZ
DEFICRES 22, Zh eFAFICZEE DICUBDY v 1 —FoREFER> TV
LEAD, Yy Ai—biEZEOHD, 1940 FE CHEERK 1 KIZz a2 —X0HERHIEL T
w3,

vy A= FHHEL 7 (22 —X) oREo—KIcik, (7 v 7 - ov—) (1940) (IX17)

8 “I'little I should be the humble instrument of drawing public attention to the interest of a rigorous and
‘populacier’ composition by that great artist. The drawing illustrated a story in the London Journal, the
literary merit of which story is not sufficient to attract permanent interest to the illustrations. The design
would have remained buried for ever if I had not felt inspired to translate it into a painting. «----* I confess
also to a desire to do a little propaganda by sending the younger painters to rifle the wealth of English
sources of inspiration.”
Walter Richard Sickert, “The Letter to the Leicester Art Gallery”, reprinted in Baron, “Echoes”, Arts
Council of Great Britain(ed.), Late Sickert: Paintings 1927 to 1942: Hayward Gallery, London, 1981-82,
Arts Council of Great Britain, 1981, p.102
Au it ki, COFROXFEEF A VAR 1981 FICLAX— - ¥y 7 ) —icflwabE AR
CAFLEERTH Y, BEIZROHIN TRV, LALAYRL, 2ITYyyh— bR Tn3C
it vy -t (za—X) 2EWET 2EEORM & 0B L L BT ORI CHFLL T\ 2,
8
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EWVIHI XL IABDTENT VS, (T T =) L) LA bIMERDEF—T7 T
HHFENZE DL DD L ZIFL TS, FfficsnwTidttER Iz onTEH Y, 1930 4F
RuchiifE e (za—X) o X5 RIERENEE-CHrIFR OV, ZOo—FT, A/
TV Ty 7OMTERKT, MOERLDDIE22ICE-E Y EEINTHE, HED
FiRkichHzb~L v « Ly Y — ) (Helen Lessore, 1907 —1994) 1%, 1981 4F D L 4 F « &
yAh—"Fr] LI RESOMEKICE VT, FFoflfERIcy vy h—bIRZ7ZT Y v 7T
v FTOBEWEFIC LA SR T > THRIAL Tz, T Wn29, I —ickhiF, o (+
YT e N=) FHWEIEN ICREZD (a—X) bwi T TR, EatifFzELzy
A—tDY 427 FYTEICNT 2D HAORIEREMTH B &5 10, 1878 4, T v T
Wb N —LERE DIE % AT 5 &\ 5 FFEHIN O 72 Ic— A X 41, 10 %0 1988 4Fic |
VEVEBIND A ANV Ny R TR E =2 AV P LTI N, 8T — 137 4
JEFVTHERBT A by 700 kDI, T~ LHEL 2GRFERORELZET CE
D, ZDDICHH~DWEHO L WO HHZEZTBEINZE=2 AV P2V (T V
T N=) iF, FE IR L T TR 2wy v s 2 b ) THRFROREE I L
ARSI DZ L v, Ik T —iF, ftho (za—X) XU b IREICHETE X 7 i % X
Yoarox7 ) v 77y 7OTERIL BEIUHERINEZHEOT v T L - =D
ikch b, kB OBEFEOA A=V kizle L CHEET 2 & v filfERiics 2 A8
CEXRTLH 2720, BEOEL LigH FoFiEL W) —HOBEKTOY 4 7 b ) TH#HO
[R5 | ZfE L Tw3D7 T332 (za—X) DAALLTHIDOHFL LTOF¥ )T
DEGER D, KR eA FA L —v a vefehr it Tl FRoZ Lz RET 2
SRR EEY) & M & L - A ERTH B 2 ik, BHROBLA Y 4 2+ ) T R O
ke » I RKANWEEDL SRRZ DD DDOARE~L B o722 L 2R T 20D L5 TH D,
PLEA, (=2 —X) OfREifEMm e L CORBMEELDOHLEL TH D, fREIE L TDOY
HRazmfil 722 D &2 b, (za—X) ImO CHCE M AEREECcH 2,

9 Helen Lessore, “Sickert’s late work”, Arts Council of Great Britain(ed.), Late Sickert: Paintings 1927 to
1942: Hayward Gallery, London, 1981-82, Arts Council of Great Britain, 1981, p.22

10 Seller, op. cit., p.73

11 Thid., p.71

12 Tbid., p.72
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7 vArz—-IVFvr—F- - vvh—F
(Fv7n - "=) 1940 £ WM. Fx 2

68.5cm X 76cm [ AJITE

3. (za—X) KUy v 71— PR L BIR

ARETEMFED L v 1 — P (a2 —X) DXE-WIEOEL % 1920 FR 2 5B L .
FATHIECTE DN S X 5 et ik 0 EEEZR N2, 2021 FHE, (za—X) 224
VI o ERBTDOTATIIRIE, ~—V v - & 7 —0 [WHEWEERE 1927 £ 5 1942 i
JCovyh— 1 EEER] Lol Th s, 2o T, 21 HfdicA-oTrbn (=
— ) T B FEH I 2001 FICHRINAZT V4 v K- —X— - arxy MK BE
Elorrz—-voh—1r] BPEBEICR>TE 0D TWES, alrxy FMIZDE
Ho, (za—xX) ciIY4 27 MY THICE T 2YEE B HiEE, EENEKRICNT 2
HWHBTONTE Y| ZD%RICKSL DIkl Z B H Offificd 3 & Lz LT, (=2—-X)
CETZY Yy I—rOEIE, 77 IBRONIRHRICE T ZEFEOEES - HEOHE, %
LCEMES OPEHPeRIA L o BRI ALRICH L, LimLTwal, ZLTeJ7—IC
IhniE, cnboanxy bicks (za—X) i 3 HEEMNRTHEIZ. 2ok (za
—RX) MO ZIED LiF7z & v 515,

Z LT 7 —DFHXIE, arxy FofmE5 Zf w7 LT, (za—X) oL o
7R 7B, FEMEELRTHES N LR A4 XY RB XU ROFERIC 7+ —H AL,
(za—X) 3k A BRIERFSURZENEERE Y v —Fick o Ta[fifbanzb 0, $hb
L WENRE] Th2eldTwd, 7 -3 20X 5aH L (za—X) imzEHT
% LFEKFIC, 20 Hido v v — RO (za—X) Fd 28z A T2, 27—
12 20 HACIcE T 2 REWN R > v A — FPIAEROLHTH S, (T2 —X) ZIEYICHH L %4

5 Ibid., p.32
14 Corbett, op. cit., pp. 54~58
15 Seller, op. cit., p.32
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o7z 20 MO E X [Ne v - v a—Vik] EEFRLTWR, ZLTEeT7—lk, ¥
FAYYF  RAURLTTAT R Vo 2T V=L AR — « TN —TDAYNN—=TH 57
F—=<VRMEBICLE (za—X) ROy v h—t~oftfle, YRFoME-CcHEICE T
3 (za—X) BT 3HEFCA, vy h—F DRI E-biIcEEL2 5 2, Sa v -
va—Viko X5 k20 it o (= a—X) 1ot d 2 KT - BRomNE B FEo 7 & T
2, LT, hoovy h—tMtHOZ o T, HHA4 FVRAEL=ZATIDY —X —
M7 i CThofzm Y v —« 77 AP 192 FICFHER L [TArX— - VFr—F v
71— F ARA.] LW0OHORFFXTHY, 2T HAFYVAANEX=AMEbldvy 71—t
N2, E I FiEZ AR TWEE, 22T, 7 =259 (za—X) HHOHE
CEEMAE TN D, (za—X) BREINTVBEIC 7 7 4 258 L 7= #L3FHER & F1E
BEOMICIE, WL RBHMELARZ T oN D77, Bicik, vy — MCEES ML 2RED
MEFLTHY, (a3 —X) PRAMICHERIN TS 201931 4F 11 Ho [4 F ) 2HUK
T—=rDHFvIT] LI FXICENT, 774 HE IR (22 —X) OFEICRARKRIZ
gicealfn o, 77 4A0RFICHMOEL =R 72 b IIdflE» TR T2 5
IV U DR ER DL TIADEER L R o IRKN Y v — MibHEE (=2
— ) #HNE. BAMEIC T TER T IRETIEHRWES I b,

(za—=X) T 2EENEHHOFTHEEHINTNE T L—LZARY —- FL—
TDAYN=IZXZEWMOEFE LT, 1931 Ficud vy — - 7 74 K@ CEr =T
DOHT, Vrpavd e ~F (za—X) EUTOLIICEFELTW3,

oy FriEEifichoifnZonE—— v h—tbo BB ) BET-EESIL.
%L DREBVTETC—RIBOLNRVE ZA0ZDHEEBEBE S v, HIZELD
A7 ) THONLZ ZEROERRE LTl zErE L LT e, 2D
WIS, ZFLTEHES D 2KKL T3,

T2, FNS 10 FIZERBLZ 1941 FoF P aFfn - Fx TV —lBFE2S vy Hh—1F
MEDORFERE IS A3MHELICHEB T, Y7y vy FORTH Y ENPNFTFRTH 727 7
AT+ RVEFZDIHIREwmEEL TS,

16 Thid., p.36
17 Ibid., p.68
18 Thid., p.68

19 “London is full of pictures

an idiotic (I Thought) show of paintings by Sickert, which fall between so
many stools they hardly exist. He tries to be witty by taking these unknown Victorians as a starting point
and doesn’t succeed in being either them or himself.”

Regina Marler, (ed.), Selected Letters of Vanessa Bell, Bloomsbury Publishing PLC, 1993, p. 364
11
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72l ZBOMROWMFTR b0 v h— PN LERICHEZRZH &b, COREE
KO BlEBRbE TS, V47 ) THRROA T2 L =X =50 DAFERIE
BEYNIE S IcZF Ao R eI 5. (Pg) Zh o OEEWIZEEBEL <.
WMBICRLENHDTHY, KLALBVEDLLTNEZDLTHEIRDFIC K B1F
a7 LR LTUELoNR NS 52,

HicZ D, 1956 FiCHKEI A2 747 - = [IHEZ=H] L) HEEFR T, FEH5iX
BoEARE Yy 1= MCBET ARRICHI DV YT T B, 774 TIEZ OB THED vy
N—PEBEFEE L CRERTH > ZRBEEICH bR VRETH- gLz LT, =
AR PENEHFEL COBHOY v A — FICBILTUTO X 5 KL TWw 3,

Yy A= FIHEOREIIASOHTH D EEL T, L2 L, HIFHECER%
HO—HTHRVH DKL TLE > TW72DTlE, LRS- T3, 7T E T DIES
KB LCERZE 572, L2 LEZLLMECHITTIZ ER X ZHEN TV, Zhi
XLy A= BT A4 7PV THDOA TR L= avhbEh L AEEYEE-
TWizRHHTH 2, TNHIFT v =T DEBRICK ZEYTH o7z, Z LT, K zh
SOMEETESETHBNTELZDOTRAVALBELIEIVLELLALTITIIVO N
VIR, ik s TEWISENR, (EROINTIcE T EBhr o7z, LELARDLZ
NHDOTLRD —EOHNEZFTL T, HIEOFITICHBUE Al NeHFED L v H—
FERIC A2 R AN ETE 72,

DE»sonrzdiiic, "AkFEO (za—X) ftHhicb@i L Cnwsolx, ¥4 27 Y T
DATAPL =Y avZEEMELTWEILHEKEANT T4 7ICZTFIEO TS, (=
— ) BFEMASYIVEEL CERL 2RATORZIONAVE, LT (za—X) 25

20 “Also they will salute him as “serious”: for I cannot suppose that any of those unlucky transcriptions of
Victorians Illustrators, too many of which disfigures this exhibition, will be admitted. «---- These
transcripts are so ridiculously feeble that one would never guess that they were all from the hand of the
master.”

Clive Bell, “Sickert at the National Gallery”, New Statesman and Nation, 6 September, 1941

21 “..-he was at any rate willing to have it believed that to him his pictures were part of himself: also I doubt
whether he felt as possessively and affectionately about anything which was not part of himself. His art he
took seriously. Not quiet seriously towards the end maybe, when he took to making those comic the end
maybe, when he took to making those comic transcripts of Victorian illustrations. That was Sickert playing
the fool. And he played it so heartily and with so good a grace outside his art that one cannot but regret he
should ever have played it within. However, those facetiae found their billets : they pleased certain ladies of
fashion and amaters who had taken to Sickert late in life---”

Clive Bell, Old Friends : personal recollections, Chatto & Windus, 1956, p.21
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DPOTRCEMDEY) & Z T IEDTVWEEHTH DL, LT, ol (a—X) ML
fRHfER E LTEZE LT HROT0E, V47 Y THOZEMZ, Z2nzsHLTWw3
RE C—FICT L AW LT, HICe o TRBEEDX R 5 72,
Az a—X) BV R LTRAMICHKRINSZETH S 1931 FEoFREEEIC
B AFREME~ORICICE W THIRIN 2D DY EF 5, 74V — - 2—1iEid, BE
2t BT {4 v )y va - za—X) LS RHLEZMFFTCLREZ—-Fx T
BT rvyh—roREXEHFLTVS

VoA —PRDOE oL TELIREHOTREI., HAIEICHEIL F) ZEMAO Y
—R— e XY THBEHDD XD AR R E 522,

(A F ) REMAOE — & — -3 ] L) FHiL, &5 HFEMICHEA TS > v 71— Mk
TEEATLYLR Y, T (za—X) ZHREZHHGLEO L —ETH L5, &7 —H
5240 (za—X) 0z DBOFHliZREDTZzDIE, TAH—LZXXRY — - TV —TD
B WEWmIZTICRE T 29 vo 2 FERMR OB CHEEEIC 351 2 B O FA7E 3R L
THHTE R WEEIZ R Lz LHEllcE 5,

2747~ (za—X) T EEEERRLAZBED 1942F 1 Hicy v 1 —
Mgz oitdE o728, ZOEICEED 1943 Fi1ciz, VY 7 v - 7v 7 X (Lilian Browse,
1906~2005) & \25 7 — b+ 7 4 — 7 —FEMLRH, [T v HA—F] LI REZHRL T
5, 70X (F, T —HBESLADNBY - va—VIRAHEHT AT CoOMIcy v H—

MBI 2% X OB o HIIT 2T o 7 A TH D, YD Y v h— FRFEDE — A
HrHEZTI v, 1960 F£iCT7 4 b - F% 7 ) —CTh-NZABIE RS v 71— b D [ElFE I
fbd, 7uy X T 1943 FoEELFREL. L4 FATHIRLTW3, 2oAsxn
ZJEBFETRY XDOXEF, ZNETHIRFICEELN T (= a—X) ofElR %z
BRTEY, ZNOZYD THHRRNICGEH L 72D EF 2558, UMz o5lHTH 3,

Ia—A—CZDOHANTEL VI E Z DfERRICS I DLW . LIFLITIA 3 <
BRI TH A, Py H— DD XS AEEEHCERICBELTES ATk
atw_aawﬁ TETH 5, WENGGHEICE T 20O TORMIEL & 5 2 7

FTRAIENTHZ, 00 (T4 27 P I THIOA SR L —v ay) &EE

22 "Mr Sickert's astounding faculty of rejuvenation makes one think of him as the Peter Pan of British art

“Mr. Slckert’s New Manner, Lively Picture by His Wife”, The Daily Mail, 29, April, 1931
21943 FE D H 2 v 7R E NIAFREFHICE N TH (2a—X) FELNTW A, Z OMFIIMD
TREERDDICE EEF 5T 3,
Reginald Howard Wilenski, “Sickert’s Art”, Sickert, Faber & Faber, 1943, p.31
13
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EPBECED, ZT0EDHECT, T TIOHEE D o Tl

CO—finbahsiEY, 7ayXick o T (T a—X) OFEAEEY v 1—F &)
EIROREZRET 25D TH o7, T LTI ZTHEA, V47 THEHCOEM X%
niciihzg 2 L AEARZHRE L0 Xy KifkbitTn b,

7TaY XD DFERBRRI N I3FRIC, 7 —BnH e ro uy - va—Vik
DRENTH LT =T 4 31 v HFRDAFE-CIEMFD % WG L 72 K o 2 EH % FIfT
T2, AFED (za—X) fH3, BFEOA A=Y %5 T2 W FFE2BEROEmICL 2
WRIN OB L ZMIER T, ZOMEOTAIFIAT 4 v LOWICR T ZZHEAIC D AH]
RERBENETH B, LLTW3ES, LaLAasrofme LTk, (za—X) 3y y A— b2
FEEMRICHIEL T Z2EEZ WG S KRRV, EBLTWB%, /2, Nu vz
ZOWMFXT, vy A=tV 427 Y THRROZM A FROBABICHWZE WS Z
L (za—xX) BEy 7 - 7T—PHEULERHECH L L Z2H L CBRT 05, FF
ICHTE X, 7 XD [(F 42 ) THED) YEER LG ICE T 3002 TORHE
o2 BB THERAGAL] By A— P Lo TIThR T3 &) TRICNT 5 K&
LTl TEY, Na v d ke (= a—X) & IREROE G ICH-D < N 7% E 5
TR, Yy I— P PHICER E LCORMAIES 9 2 & 2R LALERMTH 2 &t
ZTW5, Zh b 30 FELL B2 RS> T, e v idBRICE T 2> v 7 — IS ORER &
bWINEHERZTTTE, LarL (za—X) I 3503 1973 F0 b D% K
BEICHALCTE Y, Ne v (za—X) a3 5 FRIZKE ALHITDZ ThirwneEx
biLd, MLy v h— MIFEORETH 2" mvid, 7oy AR TN — LAY — - 7L —
TDOAVN=bZDEEGET VAT 4 7 b Y TINS5 B o (3 PEEEE
BEWTW2 X720, (Za—X) B LTdvnizv, AT, 78y Xl 7 v
yH—PMICkBY 47 b Y THEM~OME - M2 RET S LT o T vy
H—r T4 27 P ) TEZER A ZTCHIHALE] EWHIEEOREEZTToTLE > T3,
RNpy s va—ViROVFr—F - va—vidf FY ROEMEL T, 1992 FEo Y
[y =t RAVFAVITVICENTE Yy A=+ DX+ ) 7RI 2w 2B L <
W3R, 20O (T a—X) KT 2ERIER EEROE/E L H A TWE LIV
Vo $F, v a—vIIFEDO T v A — b EFED A A=V RERICHEVIRD - 2 L e, FIC

24 “The Echoes—the name is sadly apt—are often gay and amusing, but how slighting it is to have to speak
of Sickert’s work in such a manner. Trying to recapture the spirit of an earlier era whose story-telling,
orality was by then out of date, they are false in sentiment, relatively poor in quality, and they became
progressively weaker.”

Lilian Browse, Sickert, Hart-Davis, 1960, p.49

%5 Wendy Baron, Sickert, London, Phaidon, 1973, pp.172~173

% Jbid., pp.172~173
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EMDERE % b Tz 2L T, ¥ v — MZ 40 EB 720 0 i 7= Bz i
FELTCLE o, EBRTHEY, LALARDL, Yy h—FPEEPATFA L —v 3V
IR -0 E A ERT 2CH Y, TAREEOMFEHICEL Tk (za—X) ofilfE
LRI 5T w3720, v a—v DO ZDIEHIZH L 2ICERY TH 5, TNEHE ATy =
—vid . (za—=X) 13y v — P DBERICE L 2D o TREHi- RBIEECIIH 2 b DD,
MoOBE1ZZ ORAIZEKML TH Y, EEOERIR 20 2RRI L2 EHEIICHB T
W, EBRRTWBEB, MU T, 1992FE Dy s —vid, (za—X) BXUOBEDA A —
EHWZY v 71— P OERIZBE B ERHRICITo CLE o 2kED VD EDTH D, FHEFE
filig 2L 2 EmfiEe Ra L Twa,

Wi 2L, [HROEL =X b0 (za—X) #itHl - BHEH1 \my - v a—VIRIC
bl &Mk, 20 HidKRFEDY v h— MIICBVWCERE Ko TLE o] LWwH v
VA ICIZ LR H B Dotz 7Y ALHIO (za—X) #tifEe, Noy - a—Vv
IROFIROED KE ZRIT, V427 b)Y THEMOGIHICHEBEZRL T 23050 L
WHEHTH D,

I EDHRNOWIEEE-728 €T =BT 727 I 4 DWW [T+ & — -V F v —
Fevw—FARAJIZFAI1925 Dy v h— bk Fu—4 v 2 E 2B - JEE S
3257 74 0WUFLRDOTHY, ZONBIZ vy h— v YL -ThT I-HERE
Kol Z LIt T 2NN THRED TS, T LT7 741k, v h— b ofEMo /R
FRe2A4 Pl HEBPAE L TR MCYEE~D 27200 Z L T2 TORITH 5 7+
A v A7 —o [ o3 28 LT, EIEH A4 v 27 —BFH| I 7=k Fi7- 7«
WHIEEZET & v DEEE] Ik o THHTF b T w3, L w)H 2%, BAERRNREMLEZRSL
DO T 529,

7AWy v = PCEHL TREBICER LZMFXTH S 1931 £ 11 Ho [4 ¥V =R
R7—=bPoFvIrjicsnTdEi, v v h— T4 v R T7—DEroRkNLN T
T, IBROENTWE, L2 Ladb, SOWFELTDOT7 7413y vy h—FoFERHCHT
2 [IEAREN] 2RO 25848 ko T30 LEITH Y, HOERICKT IR
ANZB0B T b DRRGT L, LRBICIFIBRRTWE0, Z LTl ., 2oL
B (za—X) BRAMNICHREINZEDIDTHZICHEDLLT, (za—X) ciis
(T wirnwoTh s,

774X v =25 [FE] ~oftHlix, 7 74 BF A MHIRIRIER 1T - 7=
BETHZ 9EFED [REZ Yy T74—F - F¥ 7V BTV HLE—- 21— KD

27 Richard Shone, “Walter Sickert the Dispassionate observer”, in Baron., Wendy and Shone., Richard
(eds.), Sickert: Paintings, New Haven, Yale University Press, 1992, p.10

28 Jbid., p.10

2 Roger Fry, “Walter Sickert A.R.A”, The New Statesman, 17 January, 1925

30 Roger Fry, “Samples of modern British art”, The New Statesman and Nation, 21 November, 1931
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R SO MEECCl 2 2 e BATE 23, LA LARS, ZORIED 1910 Ficid, v v
H—biEHrA v 27— RBROR X ZHH T 2 XEEMARDFHERL W52, 2FhH, 7
T A DA IR IEMIER &9 > v B — b ~DfERIZ, ¥ v h— b D% 20 FiEL
DESHPORELRIT TV THE, 8—X137 74 |FEIT BT 2 E MK b0
SEERERT ZEAE, DL =7 4 AV b 73— LB B BER IR O RO
PAREICENE C L ZERL T 720 TH B, LHHL T B3,
CCECOEMEBMET L, _VRFEL T IAZNT DY v h— ML, Eizz o

FTNIE, 7944 FVRAAELF=ZA DT LAYTH oL IEEZ. RIEY (za—X)
HHE 774 3R VEEL TE 22 E DT,

K8 F—HAREXZ-LAFEALF - xzv s GBELHEL)
1858 4 ¥, F ¥ v ¥R  63.5cm X 76.2cm

FA R - ¥ 7 ) —

4. V47 P THDOEME ZNIINT 2EX=R }72b DEE

ZNTIE, UKD XY ZRANEX =X b R2hlio Ty 4 7 b Y TEAZE & X
WD TR DT D E T D DREER I —ANICER T 5 02, EfERT RIS XL [T
427 Y TH] LW SEAERS [ ERo 7] BN DEMESE D | & \vwotzef F
A =a T VAEELDRE & W3, 1837 &5 1901 F£F ThHiv /2w 4 7 b U TEHIE, AP

31 Roger Fry, “Mr. Walter Sickert’s Pictures at the Stafford Gallery”, The Nation, 8 July 1911, reproduced
in Reed, Christopher., A Roger Fry Reader, The University of Chicago Press, 1996, p.142
2PN 1910 FicEF s Th A4 v 27 —Hlko R I#H) BEFh s XEO—FlTh 2,
Walter Sickert, “Where Paul and I differ”, Arz news, 10 February, 1910, reproduced in Robins, Anna
Gruetzner., (ed.), Walter Sickert: The Complete Writings on Art, Oxford University Press, 2000, pp.194~
195
Walter Sickert, “Idealism”, Art News, 12 May 1910, reproduced in Robins, (ed.), Walter Sickert: The
Complete Writings on Art, Oxford University Press, 2000, p. 228
33 Rose, op. cit., p.129
U OEER T, EiEER [ 4 2 2 ) TEITEES], Fmiith. 1993 4, p.10
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M Z LI 7Y a TRRAEE L, Ca—) 2 Vtis L) 2=27 26 ) 7 1 fH
EWVo I VEATROMCIAE Y, B SR TH L, L2 LA, HEHT
RICL2 L BEDOV ARZ 2 Y T A EMIIES ITIER, BB ICET 2D DTH 7%,
GBELBE) ) —X(1858) (M 8) 3% 9 LT 427 VY TR L%k KBRL 2/EfD R
Wil ©, BETEEMARRCEGIEEEIX, v 4 2 b THEREOMATH 5, % 9
Vo 7o FRAR R S AR A RO L 72 50T & I L T EEEE A O AE A 2 AR TCh BRITESE
AnFEOZETH Y., WHHOFHCHET 2 AL DTFEEIZY 4 7 b ) TH ORI 7
BEHCHEEZ 2T Tz, 72, V4 27 b Y THIRMRIZEE S G o BEIC X - THIRIE
MBFZEL, 4 7 A M EORRAFHRYBANLREZHE L 72, (2 —X) OFlLe o572
Vav e FAAN—FLILEBATRA ML=V a VT FE XICZ O ERECT BT IC
Lo THA I NZARY» S5 HENbDTh 3,

K9 Yr—LX -THRyb -~wI7=—=NFfvRAT—
(Br&thp ) 7 2—v—5F T BEK)
1872~1877 4EtH . F+ Y& 60.3cm X 46.6cm

7 b w4 b EMTEERTE

1860 X LAREICIZ, x4 v A F7—= 7L TV v 7 - L4 b v (Frederic Leighton, 1830~
1896) #fRFKIc, MEREFRPKE RRELEZ T 72, EFRICBVWTR, Y427V T7=X
LR 25| M E 00 b YREEILE 2D, WbWw b [ZEilio 720 0=l LR
N MM Z FF o T b, &9 Lz [ RS Zn\wiRil | 13 4R ZEi K 72 B ol
TRAETEEM ORI TH > T BELRFA v AT =L I2F VO (B &) 72—V
— T2k (c.1972~1877) (K9) %D 2H MO X ) icimFra B s LM
bH o723, 29 LTI9HILHBFEDA FY 2 Cld, fEkD [WEEBRHE &, & HD [P
L RwisE | BHEFELTW Z e ik b,

TROFRFEFICL UL, 19 Hido 4 I REMBICHCTE, mAv L - THT I

S HEEMT [vYy— - 774 OFEEGHm—M: & B2 o <) EFHE, 2005 F, p.152
% Jbid,, p.241
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G R Y 4 7+ ) TRARGHOEIR E 2 ) | Z OBELEDEELL e AT 4 =TV
RiIcknE, e A YL THTF I =134 F) 2ABFIcEEINTIEVWEZd0D, Z0ESIT
ERoEY <ld7za S EEEBIC X 2R b S Tz, 2 L T2 ok, FREE
LD NGERPHEROIRFTERI OB E Vo 72 DTH 5723, 2 LT, KERICH 2D 2Fn»
N ANPIFRRE R, WEAPEEZNS 7 1 7 b ) THigE L, BEIFWAAESEH
FODEBELRERTH 572, 2FV, A XV 200 A YN THT I —EIARENICREETE
EREVDERTVIHEEZE L CWDE, 25 LAEMEEZIHT IR T 17 I —E#pE
MR PHGBADHICILE 29T, 774 IMFARL LTOF ¥ VT HZRAX—F 347, ZL
THOIE, THATI—DHEEDARTIIREOBERI®AT 4 27 ) 7 iAGHE-C = irH
WETHEOMBL 238, ~AKFELT oYX bickd (ma—X) icxfd 3%, 29
LR EAEZ 2 L IELUMRH DL E2 5, o220, ERFERIGEVIH - 72
bODORMROEIRTHLEY Yy A=, v A Y -ThHTI-—HSB L W) A
> TCE GO L E%R Gz LT, BRICHEDDIDTH LV 4 7 b Y THRR O KK
JATZA ML= a v A4 27 LCERELTHRELEB LD 20ED2L, KAEDBIEE
T EBEBRICH v, 2L Tanxy Mgk iut, (za—X) 25HIE - R Xz 1920
FERD D 30 FERIF, RO EL =X btk 37 4 7 b Y TEIEEMNICN T 2R R
WL CTWARRHAZ LS nTwd®, fibict 5T, fittido 4 ¥V A EE & 2z h % R
TV r vd, [EioAENER] L) L v cl@EEiax Tz, 2L T, (za—
) DIFHLE o727 4 7 P Y THIDA TR ML — a Vi, BHECHIEIIRR 2L DD,
[PEFLRNBENTEEINZT 4 27 P ) THORRNZEN] &5 A THBONR L 7x
272DTHB, 2ED, V47 MY THRREICNT 3B E, vy H— R (22 —X)
g LN, fHEF b o Tk [V 4 7 b Y THEEET S WIS TR WwWTn
LHEHITE B,

5. u¥y— 754 OfFFEERE a3 — X OFMHE

1920 ERICZNIEE L TICKENTH 5727 7 4 OEMEERIZ. HSIC X 2PLEEBIEE
BTZW3boD, v 7=T74hv b Txr—sbwilEaEhLcEHIN TS, v 7
=T 4 AV 77—kl BRICKWT [EMESEHRE2E KM thh, 774
& > TOEMFIIZFNERRTEETH o720, ZLTCT7+—21F, 77410k > THE
By syav a0 T4V av, ENT 4V a v, AENY 4 Y a vt KE Sl

=) 7y e 254 =TV RXE, WIETFR (04 YAr - THFI— 47 - 7= 1768~1910] H 5
&I AE, AT IEMIAE, AR (4 v - 7h 7 IR ], EEHE. 2014 4, p. 15

8 2 op. cit., pp.152~156

3 Corbett, op.cit., p.54

0B op. at.,p. 70
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b7z NHD 52 178D 5 b, ZMROFRECMME I A ET N2 [ALER Y 4 ¥ a v ]
ko TR EIN, fFoiiEns e Indt, 7741325 L-MmEHIC, ZMiROME
koS bofAEEERONICRE T i hziEwE, 7740y yh—MitHlics T
. vy — 1 OFEBOEMBPHEOSH» O IFAREEL THWE L WwH T eRZOFRLICH D,
Z b Z DEM IS 2 B E IS > Tl w?, 2 LT, 1931 i3 7 74 4
VA= P L CEZENICE R LZREDOFL L INTWER, ZNUED 7 7 4 ot
AR IC B WL TIE, YRR Y 4 7 b U T =X LNEED O T ILUSHE> I it o R T H
o7z {(za—X) LTS BB RZTENS,

77 ADFH%TH S 1939 FiciiRE s TREHEE] 0o [y el 74] LwoiE
ICBEWT, 774 FEMKD M| 132 offi{ficsBnTrRNI LI v IT=T 47
VT3 —ADIEEMEICH DERAIERL T30, 2 2T T O X 9 bR
Tw3,

y LEI LA OZEMRICE > T Td, Zb iz T hmiFoMzic ks
Bl o BB R R — v, ZOEMEAZNERH L EOFEMASKE KL 2%
REEZRTTHA 55,

(H8) (BAEFICELT) AV Y FricsnToik, 2o FiFikaEgEAkot
VYEDTAERTIAFaTIBWORTEAIP, —HTav—iisnwTik (%
FEL) Mo Ny e ) 7482t o TfboTLEILS I, oo * 4
i, I—THIEMPBZDOA VT F ALY DREIIENTHEEHELRD D &) AlHE
WEZT AN T IIE R D v,

ComEEREREEZC, (za—X) OWENGREEe, EBD (za—-X) o5EHEER R E
PEz AL, AERNEOREIZ 7 94 DRICEIICAEBELTCnwE, (za—X) oXfiIck
Wit il LT (ExEEA) (1933~1934) (K 10~12)% (Fv - Y aT7v i A

4 Ibid., p.69

42 Roger Fry, op.cit., pp.141~143
4 “And if the same figure had been repeated by different artists each one would have declared a different
habitual pattern of nervous forces and a variety of that habitual pattern due to the mood in which he drew
them.”

Roger Fry, Last Lecture, Cambridge University Press, 1939, p. 23

AREIC R S N GHEZERIE, 1933405 34T T, 7 7ADBEMEIN 727 v 7Y v Y KRETITD
NzboTh 3,

4 “Only in the original the execution will show the sensibility in texture of the creator, whereas in the copy
another man’s sensibility will have been substituted for it. *** we ought to admit the possibility of a copy
being actually a better work of art than the original.”

Ibid, p. 26

19



BAPE R E AN A M RE s v —F L 25 (2021 4F)
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