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Walter Richard Sickert and the Royal Academy of Arts, 1934-35

— Focusing on the Reproduction of Images —

RIFEN
MATSUZAKI Akito

Walter Richard Sickert (1860-1942), a British painter and critic, produced the 'English
Echo series’ in his later years. This series of oil paintings was based on existing illustrations
that had been published in popular Victorian-era printed materials. At the same time, Sickert's
contributions to the Royal Academy of Arts, in the form of works submitted to the institution,
similarly drew upon existing imagery. However, these works exhibited characteristics that
diverged from the conventional norms and regulations of the Royal Academy. This paper will
discuss the reproduction of images in Sickert's Royal Academy submissions, in the context of
the author's prior research demonstrating the reception of 'Echoes’ by British modernists of
the same period and the affinity between 'Echoes’ and the critical theory of Roger Eliot Fry
(1866-1934). The study will demonstrate Sickert's provocative attitude towards both the
modernists and the Academy, as expressed through his works, and the hollowing out of the

Jjudging criteria at the Academy at the time.
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Uk NR—-+Fx— K-y H— k(Walter Richard Sickert, 1860-1942) 23 M 4F i< T4 1
EERE ([ v 7 ) vy a s xa—- ) —X) (T (z2—X)) k. BHEDALF X}
L—a VRIS LM EOMIETH 5, AfmTld, RO 4 F ) R AEX=Z Mic X
5 {(za—X) ZEPL, s r— VA v - 774 (RogerEliot Fry, 1866~1934) D #ItFF
B e (za—X) oBMMEICET 2 BH QLTI ZERIC, & v h— b 25 1934~35 4
e A Y -T7hT I —~RBHLERZ@RL 2, ZZ20RZTL2DIE, ¥y A—H
EMZELTCRHL TCOWAREX =AM T AT I —ORITICRNT 2R R EE L, Y
DT AT I—ICE T2 HEEREDTEHEILTDH 5,

1. voh—te {4y YVyva-za—--v)—X) BT 3 nETCOWEER

1-1. ¥y h—1t OREHE

Yy = FEAF) ZEPTITTEH L T ZER - JFFERTH Y, S D4 F Y ZAEF
CHEEER G272 ) e LTHIORTWS, IdA L — FEMERCTREIZ Z V7R85 Y =
— LA TRy bews ==k 4 v A7 — (James Abbott McNeill Whistler, 1834~1903)

WHIFE L, HRKELTOF ¥ IV TE2RZ— I B2, T v AT —DNTZREH—- FH
(Edgar Degas, 1834~1917) IcHi&>72v v h—bid, FA v ZAT7—=X Db F T LD
2R IAEICZ T TE Y, B HEDRYIID S v T 2 IS5 0E2 1900 £ o %= i
B Z DIHICH B, ¥ v H— FIE 1895-6 FE & 1900-4 FED D DEFHIIC Y = F F 7 ICH
fEL., B iR N4 % €7 VITAEMEIEZ 1T 272, 2 D% 1900 A 5 1910 FHT
FETHEL CORENBRE (D LT Vv E Y Y v —X— -2 ) =X) T, ¥y 71—+
KL THIbDNTWS, 25L& 1910FRETDY vy H— &2, BT
FTb L ALY BTN TE R, —J7 T, BEDEE (za—X) 2, e fvr-Th
T AT - TR BRLTE AR, 1910 FERUATO MR I~
UCoNIEEEBEIERI Vb otz Py h— M2 1924 Ficuf YL - ThHT I —DHES
&ﬁéﬂf%@l%ﬂkiﬁbfl%7$#%ﬂ¢b%bkﬁmﬁ#<13“X>f%50
1934 FFICZT7 AT I —IERBICHEMT 20, ZOBFED 1935 FFITIFRAT AT I —28H
EEHELCLE S, vy I— P2 0B 1942 T 205, (za—X) ZRBEED 1940
FEFCHIEE BT Tz,

vy h— MR, THT I —DRFIREEBICT T 2 I 28T 2 EMFRER D=2 — - 4
VIZYw a2 T—bF 27T ~1888FICAR LTS, T2, vy h— FDEIRRICKE

V7hT I—#E8 e WHEFIT 191 FICHPEE nCH Y, REFFEEL RV, EMTENME (a4 ¥
N THT I AR HP BABEH 2025 4 3 A 22 H https://shizubi.jp/exhibition/141206_03.php
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BEECB LRV, vy =BT HhT I —TEFE I MBI~ L 7 1Fd i, o
ﬁﬁﬁﬁﬁérﬁﬁjku i7r o TV AlREMEZ R T,

1-2. {AvZYVyva -za—--3)—X) O
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¥ UYNRRKEEEL, ZO L2 bETEBL TV BB T LN, ZORRICIE, /NS 7k
%%?ﬁkbfixﬁﬁ"%f:&b@;'\ﬁl?) YTy TN EESHO T w S, 2

CHERREXORTERE () v F) 24 ) P FADRRE BDHES 0 ST

i%%%ﬂ%huﬁﬁ%?%%\ﬂﬁ@ﬂﬁ?%&%u%éﬁ)vF@Wﬁ%*#%fo
MEHELTwL EwH HEETH 3,

vy h— ik (za—X) LEEREIC, FkoEEE A R 258 R &%
I L2WmEEDHIEL Tz, LAL, BIRALRZNLEZ (za—X) Lol Tk
WP, B o2 BT L RIRRICHE S NEZFETH L L b, ThbiF (o
—X) LIFBICIERLEREEL LTRbILTn 3

(za—-X)exnb R O 2T ) v 27 -7 v 7R EMic BT 2 fg e
LCLHERO 7Y v FoEEF ICH X 2T CRRBIORINITIFEL P LB o Twb, &) b
DWRH B, COEEAERIZY v A= BEVCELOHAWTE 2D TH Y  IF2 VT LMo
7Yy Fd (za—X) LRIOERICEVTHICALNEDDTIEH LR, COXH%T)Y
v Fid, — W AeEHFIC B W CTERA» O RA 2w X S IKRE2EB Y ERTW L, iR
121k (za2—X) o—K<Ths (NES (y“a—y“-ﬂ-l‘v—x‘#%@é‘lﬁﬁw L. [FfE
m i LEFE DR E 21T o 2 BOEBREZIER L 72bDTH Y| SLICB~7-ERIKD 7
Uy P25, RS RZEF Y O P ICHEIP P ER>TwBE 2 e300 5, 2OXHICH HHE
DEEEDOLETHZ 7Y v FERZ TELEEEZONS AL, (a—X) oM
A MNVICTJFHOEZEL Z AN TSR LT, [y =P WHERDPEEL o724 A
—VINALT(za—X) LI EFEZFIFEL WS | 2w ) FREHEFERICERL T

2N EEO—flcH 25, 20ROEHL T AT I - EITo Tz LA H 5,
Sickert, Walter., “The Royal Academy”, New York herald, 8 May 1889, reproduced in Robins, Anna
Gruetzner., (ed.), Walter Sickert: The Complete Writings on Art, Oxford University Press, 2000,
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LA DT ENTE D,

(z2—X) OMIEMEIL 100 HEBA TS EVbREA, VYT 4231 22006
FACTAT L 724G 2 (RIS B W T b Z ORI S 10 o Tie . T 722 OfFS,
Buc )KL, EEE R - A& N2 a3 — X35 HICE W T M b,

1-3. {(za—XxX) 754173 ZhEcCOMERE

21 i ABEE TR, (a2 —X) BBFEDA AL =2 a v BV AL 7LD
WO AR R Y LI N, BLAYEEHIN TV AL 972, FLTEI ol
P DFEEICIE, Tty - < (Vanessa Bell, 1879 -1961) 2 54 7 - ~ L (Arthur
Clive Heward Bell, 1881-1964) & x5 72 TNV — L ARY — « A —F 1@ L 724 ¥V A AFE
FZA P 72bIC X 2 YO STRAFAET 5 L BT CIRER I T 23, oA D
FERPTFROPT, v o=t (za—X) BV 4 7 b U THARRICH 2 72 B F D 4
=Y PL—RALTWw3EW) meBRICEH A Z RT3, V4 27 P Y TEIRHR
X, Hffr oM R R A 2 R L ORI 2372 2 LT X Y KR o HH) 28 3%
AMTTITENTEY, (Za—=X) PMEMLE L4 7A=Y a vz ) vo K
WINEDDTH o7z, ZLTAFIRAEL =R MK B Y 4 27 Y TEHCHENZ, ERe
BER L ERIHING Z LB L2 ORI L, Yo A ¥ Y ABBEOHLTH -
emAXN e THT I -OMEFERNEME T T, WAVERZNRICER S L Tn, %
bickoT, V427 ) THRROEECXLZzBEI 24 TR ML —vaviEZDFE
FEE L CHITEL 72 (2 a—X) B ENZ FEIROEES b O Th - 72 03RRI 220,
Mz T, o e xFHaERS, RFROEFRE L UEEBLCE Ay h— B, THT I -4
BEwIHHo»HH L CEARHIEloBEE 21572 ECHIfELET Z/EREEL WO fidb i
AT, (a3 —=X) BYRFOA FY ZAEL =R MTE o THEAKRPIEN T > 720 T
3720725 9 D

LLERS, V=L ARY) — - T —FDHhOATHo7un v — - 754 Difif
FRICiZ, (za—X) CHAMEZFOSHAEIN TV L L PEFDO INE TOWIEIC X
STHLPICR> TS, 774 DIEHETH 5 1939 4Fic IR X 17z TRAKEEFE] 13, 1933
BT TABT v T )y VRETIT o LlRONEL T LD 72bDTH S, ZHICIERX
Nizlxvs )74 LWHEILEWT, 7741k, 56w 3= B UIHITES
DN REE =% v € ) 7 4 BHAIN L PEPAEETH S, kT3, 774
BEIEIHDRVy YT 4 IR ZEMKE LCoREATlE AL, HilfEHE 2 EA I
FOo—EDYVRLD XS bDT, —DOEMHEMIC—EL THNL LI, RE{FEMICE
WTIE, 774 3MERORAN L ERELOZMRDO vy 74 2BIHE LI LTw

3 Seller, Merlin., “Material Memory: The Work of Late Sickert 1927-42”, University of East Anglia, 2016,
68.
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7oo ZLT7 74132 DFEERHKOT T, B2EMPMOERDOar —THho THHEBL 2=
MEROME=y VT4 3ZDIC—DTF 7 ZAFaTICEN, £-Z2Dav—n%Y
VIEALEDHEN TV EARED H D Lih RT3,
INHLDZ L2 TEBROLa—X%2F 2 5L, FfFMTFORHIIEZIIC7 74D
CHTIETEL HMEFEDAA—T R PL—RLZHMERTH Y R0, BETHL v h
M X 2HFOEBBR RN ~Fz— it EFohTnwdza—Xig, 7740
HERICHAMERE o T3, 2. (Za—X) KBIFBE27Y) vy FRY vy A—F & v HEE
DIAZHBEWICFIRL T2 LW EBRDGRIZ. 7 74 B~ E0HF L L COHEKD
FUEEZNOHEDPORLTWEEEZB LB TES, 2OXHIC, (a—X) FA4F)
ANEXZANEDRT 47 Y TEHEWIHERICH LRI THY 2h o, Zoh.oAN
Yi<dh s 774 DGR UBHIMEZ R > 2 /EafiE =D Tdh 5,

2. YvAhH—rDF47u=e V-2 ZE0ELBES

2-1. ¥y A—tOVXFTICEITSEE

—HE TR REAHRIC, COEPOITT v 1— 25 1934 505 35 FiHh T T
BAYXYNL - THTI-—RBL L TUTo QRGN ZimLE 5, ZORHICy vy A= 23T H T
TR BERLERIR BEDH 4 A — Yol e E 2 3 Lok L CEHETE AN
R % R0,

BAXYL T AT =i, ZMRBFICT AT I —IESBIGRIEN R, ZhiK 5
ThHT I-—~HEOEM%Z—miio b7 4 7a~ - 7— 7E@ih%ﬁﬂ#ﬂiéﬂt18
ALK SFE L T b, IR S W2 Efh L, FRES oK% B sHE T4 7a~ - 7 —
7&Lf7ﬁ?i—@:vﬁyavmmz6héoit\ﬁ&éhéﬁﬁmu\%m%®#
YV TERETEIDLFZHZTOEBKRDLND L5 6

WR3 1, v =284 YL - THhHT I—-ERBIGEIEINZ 1934 FICTHT I—~
Mooz (Fv R -=UT7 Ty 7 - HFL—FHE T3F7) THs, ZOEMIIT,
Yy h— FPEBICY 2 A2 F T 2N Tz 1901 FFEHICHE »N-ERTH S, 70 REIE
THAYN - TATI—IERBEWIRED LG22 v 7 — MiE, il 40 R
W ZOERmET 4 Tu~ - 7 =7 LCiRE L 72, IESEEE &g R I 2
A_F—DTrVz—vav) (B 4 0kiic, >y HA—FRBMEETT A FTD
AR ZWHRICHI N T WA b FFETH L, LELERYEL, Yy h—F L0 HHED

4 Fry, Roger., Last Lecture, Cambridge University Press, 1939, 23-26.

5> Sawbridge, Peter., A Little History of the Royal Academy, Royal Academy of Arts, 2018, 7.

¢ Wickham, Annette., ‘Diploma works: The case of Sir John Everett Millais’, Simon, Robin., The Royal
Academy of Arts: History and Collections, Paul Mellon Centre, 2018, 18.
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Fr VT ERRVIED L, oD (BaTFviryy -=—F— ) —X) 2, LXLCTHT
I-ABLLUEEIL CuFIcH 2T n (ma—X), Bt T AT I —EFRE
2R L CEViHli 2 S 72 F R & BIRO [AERIME] LERZ 55 bDIFn Db %
Fond, GEERZT ThFEOHTD, ZOFERDII LT 2 AT TOHHZDH D
ZifiAERZ Yy — b LW ERO [HEZEL KT 2] &35 2 & ITiTEMRZ K
Z 720,

(P —TFEEEYICOWTH LLBRBHENC, v A= T 22 FTOEDL Y ITONT
B2, 7 FTIE 30 fCEE2 0 40 ORI T TCOr vy h— Bl D—D LTz
BRICH o7z, SuvORTHEICENTIE, Yy — DY =3 F THTEIR 1895-6 D
B & 1900-4 FEDE HICH T ONT VBT, ¥y h— FRREIICY = 3 F T iz
DiF 1894 T, mHIFZ—PHD IV DOWIEICL LT oT W3, LA LZDORED 95 FIC
T CICHIILTW3, T5ICZ2DEED 1896 /£ 2 AICITYMoFEThH oL v 2o
THAGIL, ivL - T4 - 77—=74 940 FHoO 77 v roig EEE R 2+ & L
DT3B, ZDRXIFHIZ, UMY vy I— BT 2 A F T 23N 3 - IcHH T 285771 &
ot THLTHWELZZY = A F T OfEREEE. RFE I Ac=a— AV 7 ) yva -
T—Fr 2T 7OREXICTARIN TN S,1899 FicFE & IERICHHE L 72> v 71— ML,
1900 2L HUIY = A F TRHiND L IHIChkd, ZOEHDOY vy A—+iF, vvFv, U
FFT NV TAZy TEEPARAMCRERIT 2 X5 REL LE LT X5 T, 1900
L ZOFEFEOZNENICE T L4 2TETICHEL TS, 1902 FiCiZV =457
RHMIL AR o72X 57285, 190349 A2 5% 1904 £ 7 AE T, RIEWHOT = 4 F
THEZIT> T b,

Yy N—= BT AT T TG, B R A AR 22 JER T & AR T
SRIFEIE T 223, B OIBRE % € 7 VIO BiRE O 0 Kl X 5, BiE O RS
HE[OHIZ i3, [l CHes % R CHKIC, a2 K& < Bip 2 LM 2 v Cfcd filfE L
b DR ENG, 1895-6 FicHIfEE Y v - = v aBE I ZORENAFITH Y.
2L ALFRICHRCTH Y b2l B 20Xy 5 LT b N2 FRAEEE S
Tw3 (g5, 6), 7y 7AF—vid, 2o DEMBRL ZMHEOER L LT
NTWBEZEUEEZL, V=T VEEEZIGZEFDEENL S DFELZRIBLTWEY, £
72, 2O X9 K UK ez BormfEoficid, 77V v FAfEAEnzre—4 v
7o, 70y FAES P ER o HMEEPHA I NS, Coltrb, vy h—FiE(za
—X) LRICEGEZ W, e A28 EEA VT v v 2 BT 35 Z
&, FUHENZ R >EROMPEZHIEL Tz b2 2 &3 TE 5,

" Baron, Wendy., Sickert: Paintings and drawings, Yale University Press, 2006, 31-53.
8 Upstone, Robert., Sickert in Venice, Scala Books, 2008, 14.
9 Upstone, Sickert in Venice, 20-23.
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D boHEEZEE 22T, doF4 7e~ - 7—27ICBHLTCHT 2, (Fvx-=)
T Ty 7 HA—THE VAT T) BEOT 2 A F T HHEMORAICH B 1901 £
EICHiD»PNZbDTH L, Tl o2 v R -~ )T T v 7 - r—F8E T S0
IV TEY ATy ENPRAET I ABOLHICETONZA MY v 2 OHETH Y,
T A FTERMT ZGHRO—2E5bh T3, Z OEYITEIROHEE L 2B~ Y
TICH 5 729 1631 EICHEZDSBHIG X . 1681 FF T L7z, v A1 — b DEEM IF, B2
D7 7% —FREEZIER» M7 bDTH L, 2HODEMD 7z, ED Y = £ F 7 DA
SHE] & FRRICH UM - R 2 vz ic e x—=Y a vslfEE hTE 0, N v ofEfE
CENED R LD 6 HOMEHEHE 2 MO T ALEMPHERIN WS, TFRFICLN
. v 4 Y -ThHT I - ENE TR, ZofEfRiie—7 - e T - & (Laura
Sylvia Gosse, 1881-1968) & \» 5 v v A1— P L BEICL T/ A ¥ U 2 NHEKAFH LT
7-XoTHh B,

FHELSN T DER A ORERIFME LT B2 LB o722 ) vy P TFons, &
FOPMELZBRCREZ Ll 6 & 7 0@y, CoffMziid TR2E, BELICY 7 —
VA VEDTY v FBRFEIPLER>TWE, (za—X) ZiFL® & T 5BEOHMFEDE
ISR R B o IS TR IR BRI Tch ), 2R 20027 v Fid, BFRIC X
210 & DEEe, FIEOBBEKRI 5, Nuvici i, 2otao 7Y v FIdFEIKHH
Loy = BFRT Y 24 F 7 OJEFEICE L2 Lo N 3K L v ol

7. SOERMICEP VLR S22 v Vi, —MRNCAZ 2TV v 7 -7 v 7 Cii%iA
INSbDLILEN, BEBIENIETERV, ZOHELL, TORTFEMKS (a2 —-X) ic
Rond 7))y FERBRARNICE LY A2 7Y v 7T v 7OEB TR\ WAl RENE S 7
EF2, LU, ZoEMPHITEZ L 1900 FRiZED Y v A — M X, BED X H I
BIEDA X =Y OEMED D EHEOTF —< & L TR Tldhwizd, 2oZY v R
ZEBORPE L CEMWICEN I 2L I3EZ2 bW, /2, vy —FiE 1903 Ficy
YW e II—NT TV (]acques-Emile Blanche, 1861- 1942) 1245 C CTE 7= FHL
DODHFT, (AL —THE) LFE—DEMRTHI2IZELTIZRVDL DD, V= F T % HEM
LB AERICA 2T VYT Ty 707 )y FRELPVPER-TCLE o722 LICH
WA B o Je Tz DR — - moN— kv HE» SEMOREZ RTINS ed oz, Lk
RTW5 L VI ZOFRERLTHLHLIE, V=t F 7 CEMGIEEZ LTz o
vy =M, WMEBRORH,»S 7Y vy FARZTLE S &%, BEL 387 ) B

10 Baron, Sickert: Paintings and drawings, 2006, 268-270.
11 Tbid., 47.
12 1bid., 47. =¥ A2 E[HEINTEY . 202X FRAROFBESGIIFEIHL HIC T THRy,
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LDLABL, Yy h—r DT 4 7~ -7 =2, HOF v ) 70508 HIE
ENTEHDTHB, ZOESMIZ. 28 1901 FEFPEICY 2 3 F 7 TRV, BB WVIEZE
DIzDD T Tz v 2 -2V T Ty 7 - HAL—TOREDIBD1IHTHY,
Homd KERT 2 RET 2ELRTERVICHBELLT T AT I—DaL sy ay
Kb o 72D B REZ L o7, ZofzI/NE L HE R T T LT, LRI
BohEEOT I, EFECIETHT Iy 7 adiWETEEHWEZC L OGRHTE
BOAHLCH Z R TV VT - Ty TORMERL Tz, B

UEDX 74y 7 ZDF KT, (Pr—TFT8E) 374 7u~ - 7—27ic53bLK
e LCHHEICitflEnTw 2, COFABTHYDRIZ, A2 2T Vv 7Ty 7%
[FE7 AT Iy 2] E LTHILONTWAERDTH 5, ielioXEIC 7Y v KRB
LTwaZei3ile LT, A2 T7 ) v 7 -7y 7w BEARIIEHN»DH Y Sk
bDOTHY, TNE 74y 7 ABETHT Iv 7] LW THRIHRE L, L
LAl &b, ZOFEMBETHRICENTS T4 7T a~ - 7 =27 GRIINT-Z & BIRDEE
BRI N Twiz,

Tokoic, NHROMZELRKT HEM] &) HCREMDE S 720 T | 1&HEF
o 30 UL LD ENCHIE T N, BiciT—Koflie L TAERLE 22 [RelT 5 H 5K
RO, T AT I—IC MR 5747 m~-7—2LLTHMIN, ZDFFE
KBINTLE 272D A D D

2-3. Yy A—bDT 4 Tuw - V- rRHER

TIhbiE, (FAr—THE) BT 4 7u~w - T =2 LTMAINERECOWTHEL
CBRTWL, vy A — ik, HEE 1933 FFEHICi W2 (v 7 _RAKAEREH L 27 7T -
FL42) (B 9) #2747~ -7 —2  LCIRHLZ, L2 LAaRs ZofEMIET A

13 “Sickert's Diploma Work, however, originated from much earlier in his career. It was one of a number of
paintings of Santa Maria della Salute that he made, or made preparations for, in Venice in the first half of
1901, and while it did not represent him at his most daring, it was still a surprising addition to the Academy's
collection. The picture was small, obstinately ordinary, and even bore the traces of squaring-up beneath its
final coats of paint -irrefutable evidence of highly unacademic working methods.”

Fox, James., “The Embattled Tradition’, Simon, Robin., The Royal Academy of Arts: History and Collections,
Paul Mellon Centre, 2018, 347-348
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14 Baron, Sickert: Paintings and drawings, 548.
15 “An oil painting, ‘Fabia Drake as Lady Macbeth’, submitted by Mr. R. Sickert as his Diploma Work, was
considered, and it was resolved that he be requested to submit some more representative work.”

RAA/PC/1/26 (Royal Academy of Arts, Council minutes, vol. 26), 20 March 1934, 304
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16 “An oil painting, “Sta. Maria Della Salute, Venice”, submitted by Mr. R. Sickert as his diploma work, was

accepted.”
Ibid., 3 August 1934, 341
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18 Tbid., 23 H

19 Robinson, Duncan.,”1935 Exit Spencer”, The Royal Academy Summer Exhibition, accessed 1 March
2025, https://chronicle250.com/1935

20 Baron, Sickert: Paintings and drawings, 535
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21 Tbid., 535-536
22 “Is this one of Sickert's Echoes? Is it 'Margate in the Time of Turner'?”, Art UK, last modified 17 Feb
2017, https://www.artuk.org/artdetective/discussions/discussions/is-this-one-of-sickerts-echos-is-it-

margate-in-the-time-of-turner/group/south-east-england-artists-and-subjects
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% Sickert, Walter., The Letter to Baron Beaver Brook, in Correspond with Lord Beaverbrook, BBK C/296,
The National Archive, written in 15, December 1934

2 5. Works Inadmissible.-No Works which have been already publicly exhibited in London; no Copies of
any kind (excepting Paintings in Enamel, and Impressions from unpublished Medals, in which case the
name of the original Designer must be specified); no mere Transcripts of the objects of Natural History; no
realistic models of ships or of other inanimate objects, except architectural models of buildings; no Vignette
Portraits in Oil; and no Engravings or Etchings that have been published twelve months, can be received.
Miniature Paintings over a photographic basis should not be sent. Works by deceased artists are admissible
only within twelve months from the date of decease.

The Exhibition of The Royal Academy of Arts 167, William Clows and Sons Limited, 1935, 7.
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[ would like to express my sincere gratitude to the Royal Academy of Arts and Mark
Pomeroy, Laura Valentine, and Jennifer Camilleri of the same organisation for their

assistance in the writing of this paper.
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