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All the sessions (on-site and online) will be held live and connected online via Zoom, except for the pre-recorded
talks and presentations. We will provide the recorded videos of all the sessions via the conference website during the
conference term. You need to register for the conference to watch the videos on the website.

* Admission is free of charge, with pre-registration required.
* All the times in the program are in Japan Standard Time (JST; GMT+9)
* E and J in parenthesis within the program denote the following:
(E): English session
(J): Japanese session
(E/T): English session with Japanese translation
(J/E): Japanese session with English translation
* The details of the program are subject to change without notice.
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TIMETABLE

DAY 1: March 11, 2022
10:30-10:40 Opening Remark
10:40-12:40 On-Site Dialogue 1 (J/E)
Takashi Ikegami and Yasuo Kobayashi, “Metaverse: A Bridge to the 22nd
Century”

13:30-14:00 Virtual Tour of the On-Site Exhibition (E)
14:10-15:00 On-Site Paper Session 1 (E)

Haruhiko Murakawa, “To Not Die”

Kei Hirakura, “Diagramming Ghosts: The Use of Movements-Images-Words in
the Film For Example by Arakawa and Gins”

15:30-16:50 On-Site Dialogue 2 (J/E)

Hideo Kawamoto and Naohiko Mimura, “Reconsidering Architectural Body”
17:00-18:00 Online Lecture 1 (E/])

Adrienne Hart, “Beings Do Not Preexist Their Relatings”

DAY 2: March 12, 2022
10:00-11:30 Online Roundtable (E/])

Reversible Destiny Foundation (Kathryn Dennett, Amara Magloughlin, ST Luk,
Miwako Tezuka and Reiko Tomii), “Unfinished Business of the Unfinished”
11:35-12:50 On-Site Roundtable (J/E)

Arakawa + Gins Tokyo Office (Takeyoshi Matsuda, Haruka Seno, Haruka
Kawaguchi and Momoyo Homma), “Reassembling Arakawa and Madeline Gins through
Archival Research”

13:50—14:20 Virtual Tour of the On-Site Exhibition (J)
14:30-15:40 On-Site Paper Session 2 (E)

Masayoshi Someya, “A Long Way to the Reversible Destiny: Some Suggestions
from the Ecological Perspective”

Satoshi Inagaki, “Against the Fear of Death: Arakawa’s Quest for Immortality and
Benatar’s Anti-Natalism”

Hiroki Komuro, “ ‘New Sensory Gravity’ and the Mechanism of Losing Balance”

16:10-17:10 Online Lecture 2 (E/])

Renske Maria van Dam, “Biotopological Craftsmanship in the Here and Now”
17:15-18:00 On-Site Lecture 1 (J/E)

Akihiko Ono and Yasushi Nishikawa, “Reproduction of Bottomless I”’

DAY 3: March 13, 2022
10:00-10:50 Q&A Session of Pre-Recorded Papers 1 (E)
Ignacio Adriasola, “‘Of No Use to Me...”: On Desire and Negation in a Diagram”
Russell Hughes, “Puzzle Features: The DAO of A/G”
Kumon Tokumaru, “Beyond the Limitations of Spinal Sign Reflex for Human
Intelligence”
11:00-12:00 On-Site Lecture 2 (J/E)
Yasuo Nomura, “Reversible Destiny Opened in Zero Gravity”
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13:00-13:50 Q&A Session about the On-Site Exhibition (E/])
14:00-15:30 Roundtable with Pre-Recorded Talks (E/])
Don Byrd, Alan Prohm and Jondi Keane, “Another Kind of Knowing”

17:00-17:40 Q&A Session of Pre-Recorded Papers 2 (E)
Adi Louria Hayon, “Muddy Minds: On Arakawa and Smithson’s Probable

Perceptions”
Jiajia Qi, “No Where, Now Here”

DAY 4: March 14, 2022
10:00-12:00 On-Site Workshop 1 (J/E)
Hiroki Komuro, “The Usage of Directions for Use in the Reversible Destiny

Architectures”

13:00-14:50 On-Site Paper Session and Q&A Session of Pre-Recorded Papers (J)

Takashi Sekiya, “From Mishima Yukio to Arakawa Shusaku, and from Arakawa
Shusaku to Mishima Yukio” (On-Site)

Tomoaki Tateishi, “Coordinologist as DIY (Various “Procedural Architecture”
Cases and a Request for Procedure Practice)” (On-Site)

Takuma Kuragaki, “The Mechanism of Not to Die” (Pre-Recorded)

Chihiro Ito, “Arakawa’s Paintings and my Paintings in Contemporary America:
My Works in Homage to Arakawa” (Pre-Recorded)
15:00-16:00 Q&A Session for the On-Site Paper Session 1&2 (E)

17:00-17:50 Q&A Session of Pre-Recorded Papers 3 (E)

Rafael Ortiz Martinez de Carnero “Towards an Active Space Experience:
The Architecture of Arakawa and Gins as an alternative to our Contemporary Spatial
Experience”

Anouk Hoogendoorn, Matisse Apsimon-Megens and Benjamin Muifioz,
“RollingUnrolling: Landing Sites as Propositions for Digital Collective Spaces”

Ellen Vanderstraeten, “Whisper me Signing”

DAY 5: March 15, 2022

10:00-12:00 On-Site Workshop (J/E)
Mariko Kida, “Becoming an Architectural Body”

14:00-15:00 Closing Discussion (E/])
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Masayoshi Someya, “A Long Way to the Reversible Destiny: Some Suggestions from
the Ecological Perspective”
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Kumon Tokumaru, “Beyond the Restrictions of Spinal Sign Reflex for Human
Intelligence”
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Ellen Vanderstraeten, “Whisper me Signing”
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DAY 1: March 11, 10:40-12:40
On-Site Dialogue 1 (J/E)

Metaverse: A Bridge to the 22nd Century
Takashi Ikegami and Yasuo Kobayashi

AR N—2Z2——22 HICE T BHE
o b, ZRRERER

It is thought that Shusaku Arakawa and Madeline Gins’ goal was to create a
paradise that could appear in real space. One way of thinking about paradise is that it
means to develop and update the human mind. Arakawa's greatness lies in the fact that he
recognised paradise as the ultimate achievement of science and technology. Isn't that what
the metaverse is all about?

Until now, science has been about how to find and describe the laws and
universals of the universe, apart from human subjectivity. But what is being developed
for the 22nd century is the science of the mind, the science of subjectivity, and today,
in the 21st century, there are only two ways to understand how the mind works: as
hardware (studying all the connections in the neural network) or as software (developing
psychology). In the 22nd century, we will develop what is called mindware. One form of
this is the construction of the metaverse. We would like to discuss the future of Arakawa

and Gins' philosophy by reconstructing their unrealized pieces in the metaverse.

Takashi Ikegami’s research interests include complex systems and artificial life. He received his PhD in physics
from The University of Tokyo. He is currently a professor at The University of Tokyo, Graduate School of Arts and
Sciences. His research focuses on complex systems and artificial life. Some of his results have been published in Life
in Motion (Seidosha, 2007) and Berween Man and Machine (Kodansha, 2016). He has also been active in art since
2005, with works such as “Filmachine” (with Keiichiro Shibuya, YCAM, 2006), “Mind Time Machine” (YCAM,
2010), “Long Good bye” (with Kenshu Shimpo, Japan Alps Festa, 2017), “Offloaded Agency” (Barbican, 2019).

Yasuo Kobayashi is Professor Emeritus of The University of Tokyo. His numerous works include Yiire: no shinri (The
Truth of Ghost), Suiseisha, 2015, the book of 7 dialogues with Arakawa, and “Opera sengo bunka-ron (On Opera
Post-War Culture 2),” in Nichijo-hinichijo, meikyi no jidai 1970-1995 (Ordinary-Extraordinary, the Age of Labyrinth
1970-1995), Miraisha, 2020, in which he mentions Arakawa.

FIMEEL~FY v « FUvXHBEIELAD D ZNEBIFEICHBILS 225 28BS, M ik,
BE ADOCCHOMETH . RINDFT TR TnEREEMOMBEL L CEH T LA D b,
BEERBID T HMfTi O LiCbB 3 2MmEEHE o ZNBAXN—ZTRAEVD). TNETORFER, »
PICADEE I OBEN L A BRI EEEEZ RHL, SER T2 THoTks LrL, 22 fEfIC
FCRAINIDE. CCHORFETHY, EEMEORFETH L, 7y P — L DOBRE, MV vD
CTAHDHRERE BHAL T R EORILCTH B, 21 DS H, e~ —Fr =Tl Thrs (HiRk
BEAY T =2 %FRD) 2>y V7 72 TeLTHH5 (DEEEREIED) B 2020 hik
BhDol. 22 HATICHEIT T b b id Mindware 8D X EREDDEFIBEIL L, 2D EDDERND,
ARN=Z2TH b0 FRIMNEFVXOEBR LA oI AN EAZN—Z L CHBR T2 LIckY, FRIE
FORKREHRLICALES
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DAY 1: March 11, 14:10-15:00
On-Site Paper Session 1 (E)

Haruhiko Murakawa, “To Not Die”

Arakawa states “Death is actual, and death exists. Therefore, life should not be
eliminated.” Since the birth of Life, there was no death for about two billion years. Then,
about one and a half billion years ago, sexual reproduction emerged and the death of
individuals began. Along with this, the genetic mechanism of cell death was implanted
in the organism: apoptosis as a mechanism for eliminating unwanted cells from the
cell community, and apobiosis as a mechanism for eliminating individual organisms.
These two different cell death programs in the organism allow life to continue beyond
individuality. Thereby, the individual organism grows from the fertilized egg through
repeated cell division and, at the same time, physically decomposes itself, dropping dirt,
fluid, and manure on the ground. I wonder how Arakawa and Gins, aiming to reverse
the destiny of individual death, envisioned implementing this decomposition and decay
in their “Architectural Body.” In this presentation I would like to explore this issue,
while referring to some negative attitudes toward rotting and collapsing dead bodies in
Buddhism and Japanese mythology.

Haruhiko Murakawa, Ph.D, is professor of the Faculty of Health and Well-being at Kansai University. His
research interests are Somatics, Education on life and death, and Transpersonal Psychology. His papers include
“Social and Cultural Aspects of the Japanese Attitudes towards Dying Process in the Late Modernity” Bulletin of
The Institute of Oriental and Occidental Studies Vol.52, (2019), and “The Void of Experienced Meaning in Japanese
Society: Ambivalent Attitudes toward Traditional Bodily Practices” in Don Hanlon Johnson (ed.), Diwverse Bodies,
Diverse Practices: Toward an inclusive Somatics, North Atlantic Books, (2018).

Kei Hirakura, “Diagramming Ghosts: The Use of Movements-Images-Words in
the Film For Example by Arakawa and Gins”

This paper presents a detailed analysis of Arakawa and Madeline Gins’ second
and final film, For Example (1971), to show how the work created “ghosts” in a city
through the complex figures of movements-images-words. The ghosts are generated
from diagrams. The film was designed as an extended demonstration of The Mechanism
of Meaming (1971), in which a boy playing a drunken vagrant performs strange exercises
on the streets of New York, including those presented in The Mechanism. The city is
a diagram that automatically choreographs how people act, and the boy remakes it by
superimposing other diagrams on it through his drunken movements. Gins’ text and
Arakawa’s camerawork further complicate the diagrams; the text turns the boy’s gestures
into a series of repetitive diagrammatic verses, while the camera finds empty geometric
“containers” beside the boy’s body that echo his movements like afterimages. This
complex presentation of diagrammatic movements-images-words creates what the film
calls “ghosts,” the invisible virtual doubles of the boy’s body. The paper finally reveals that
the idea of the ghost in the film is essential to understanding the development of Arakawa
and Gins’ thoughts. It is the key to unlocking the concept of “critical resemblance” in
Arakawa and Gins’ later architecture, where the ghost-like doubles of residents are said to
be produced through the diagrammatic walls and paths.

Kei Hirakura is an Associate Professor at the Graduate School of Urban Innovation, Yokohama National
University. He earned his Ph.D. in Interdisciplinary Information Studies from The University of Tokyo. He has
published widely on 20th and 21st century visual and performing arts in Japan, Europe, and the U.S., and on
theories of extended mind and embodied art making. He is the author of How Figures Think: Studies of Art Making
(University of Tokyo Press, 2019), and Godard’s Method(s) (Inscript, 2010).
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DAY 1: March 11, 15:30-16:50
On-Site Dialogue 2 (J/E)

Reconsidering Architectural Body

Hideo Kawamoto and Naohiko Mimura

MRS 28k 20H<oT
FATR, =HiME

Hideo Kawamoto, “Diverging of Linguistic Expressions and Architectures”

Human perception is strongly dependent on the body and its movement and
human feelings are indivisible from the body. To form and intensify the capability of
human perception and feelings, it is both necessary and important to work and rework
on the body and its movement. Architectures in general offer effective places and
opportunities for such daily exertion on each body and then architectures operate also
as a kind of body in a broad sense. Architectures designed in such a direction are called
“Reversible Destiny Residences”, like Mitaka Lofts.

As far as the human body is formed, at any rate, within the environment where
anybody tells and hears mutually, a certain relation should have been formed between the
body and a language. I call this relation “loose coupling.” The task of linguistic expression
is to support architectural operations as images. This is neither an operating manual of
architectural procedures nor reason attached to them. Rather linguistic expression works
toward completing dispersive images so that human cautions are urged on constructed
matter.

The architectural design of Arakawa subsists in a kind of geometry constructed
by bodily acts, whereas the linguistic expressions by Gins existed in autopoietic system
theory.

Hideo Kawamoto is Professor of Toyo University in Tokyo. His main research themes are philosophy of sciences
and systems theory, esp. autopoietic theory. His papers include “The Mystery of Nagi’s Ryoanji : Arakawa and Gins
and Autopoiesis,” In :Interfaces Université de Paris 7 —Denis Diderot, 21/22, 2004, 5, 85-102; “Chaos, Autopoiesis
and/or Leonardo da Vinci/Arakawa,” Eco-Philosophy, Vol.6 (TIEPH)2012,3,85-89.

Naohiko Mimura, “Flattening or Extending? : The Possibility of Reading
Architectural Body”

The presenter is currently working on translating the book Architectural Body by
Arakawa and Gins into Japanese. According to the plan, it should have been published
already, but the work is far behind schedule. I will publish it by the end of this year.

However, a Japanese translation of Architectural Body was already published, in 2004
by Professor Kawamoto, my interlocutor. Why am I working on a new translation?

In this presentation, I’d like to ask what significance my interpretation of Architectural
Body has. To begin from the conclusion, my approach is a kind of flattening of Arakawa +
Gins’s thoughts, but it is also a way of cultivating the potential of their thoughts for expansion.
I would like to discuss with Professor Kawamoto the possibility of understanding the ideas of
Arakawa and Gins.

Naohiko Mimura is Professor of Philosophy and Ethics at Kansai University, Japan. His core focus is the mind-
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body duality problem outlined in Husserl’s Phenomenology. He is particularly interested in the “Theory of
Experiencing” and the “Process Model” proposed by Eugene Gendlin, founder of focusing-oriented psychotherapy.
He currently leads the Studies of the Architectural Body Research Program, with the grant from Japan Society for
the Promotion of Science, for archival research on Arakawa and Gins.
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DAY 1: March 11, 17:00-18:00

Online Lecture 1(E/J)

Beings Do Not Preexist Their Relatings

Adrienne Hart

R ZENLBIR T DIDICEN > THREL A
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Vernon Lee, best known for her work on aesthetics at the turn of the 20th
century, described how ‘the subjective inside us can turn into the objective outside’. Lee’s
Beaury and Ugliness, which was first published in the Contemporary Review in 1897 noted
physical changes in the body when looking upon art and architecture. She hinted at our
entangled nature with things. Ian Hodder in Entangled: An Archaeology of the Relationships
berween Humans and Things (2012) suggests ‘the lack of inertness is linked to the lack of
isolation’. He speculates in a thought experiment that only a child born suspended in
darkness deprived of all external stimuli unable to even touch and therefore learn from
its own body might escape such a fate that “The thing ties people together, and into
relations of dominance and subordination’. In towns and cities our environment is often
a constructed one. Are we creating smart environments that (like the architectural works
of Arakawa and Madeline Gins) resist all compulsions toward habit, routine, acceptance,
inevitability, and any other kind of corporeal or conceptual determination? Where would
that lead the body? This lecture will embark on a series of proposals for interventions that
are informed by and demonstrate the inter-connectedness of the ‘architectural body’. A
thorough re-visioning of our relationship to constructed spaces and experiences; an open
challenge to reinvent and discover our full potential.

Adrienne Hart works internationally as a choreographer and as Artistic Director of Neon Dance. Adrienne has
worked in Russia, Belgium, Norway, Germany, Kosovo, Japan, USA, and extensively in the UK. Her work has
been commissioned and supported by Arts Council England, British Council, Creative England, Sadler’s Wells,
The Place, Modern Art Oxford, Glastonbury Festival, Reversible Destiny Foundation, The Great Britain Sasakawa
Foundation, South West Creative Technology Network, Pavilion Dance South West and Art Front Gallery amongst
others. Commissions include working with Sadler’s Wells resident over 60’s performance group Company of Elders
and 'Puzzle Creature’, inspired by artist / architect duo Arakawa and Madeline Gins, invited to premiere as part of
Echigo-Tsumari Art Triennial (Japan).

19 fHAE 226 20 HATIC A T COMACERIIICI T 7 B F BT DR TRD IO TR BT 77—/
e V=i ThnbnoEBHANEAZEIANEICEDYSS | DRWHICLTAEDDICDWTH
UCWwico, 1897 #EiC [Contemporary Review] FECHID TAFIINZAY—> THELBL) k. SETEMS
CEREWEHICL L ECH R IR 2WENREILEIEML T2, HLdMLiErGocbhvbi
DRBEERLC o ATV » dvZ—i [#HEo7cdbD—— ANHEeEYORBEROE HF] (2012)
BT, TENEBOANGEMY (inertness) O RANZIMILYED RUNEIE R S5TND | LIREL TR D,
i TXCONMRIE BB ER- N O cE T AvREcETh, BB S RCHNS
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DAY 2: March 12, 10:00-11:30
Online Roundtable (E/J)

Unfinished Business of the Unfinished

Reversible Destiny Foundation

TIHAT+FVRICBTD [R%E] Lo T
YN=Y TN - FRT4=—HH]

Tentativeness, allowance for mistakes, and, above all, playfulness are key
characteristics in the work and philosophy of Arakawa and Madeline Gins. The process of
research was as important to them as bringing their work to fruition. Consequently, they
left many works and projects in a state of perpetual becoming and experimentation. So,
what can we say about their unfinished, unpublished, unbuilt, or open-ended works and
projects? This panel provides the key to approaching them, based on the ongoing archival
research at the Reversible Destiny Foundation (RDF). The RDF staff have been diving
deeper and deeper into the ocean of archival materials, which exist in many forms and
conditions—sketches, photographs, manuscripts, correspondence, audio visual recordings,
and so forth—often encountering more challenges and mysteries than answers. In this
sense, the archive is the ultimate “unfinished” work. Like a puzzle, however, when pieces
fit together to reveal even a partial view into the minds of Arakawa and Gins, we find
a certain joy and renewed curiosity in learning more about their philosophy. At times,
it seems that leaving their readers/viewers/researchers with more questions than they
started with was perhaps their whimsical intention all along. This panel gives a brief
introduction into the Arakawa and Gins archive and explores a variety of entry points into
the “unfinishedness” of their art, architecture, and writing through some very interesting
archival finds.

Kathryn Dennett (Project Archivist, RDF), “Processing the Left-in-Progress:
Discoveries in the Archive of Arakawa + Gins”

This presentation will give an overview of the current state of the Reversible
Destiny Foundation Archive, focusing on the evidence of numerous unrealized,
unfinished, and left-in-progress projects uncovered in the ongoing process of organizing
the records of Arakawa and Gins. Examples will include unpublished poems, proposed
building projects, and an unfilmed screenplay, The Grand Mistake.

Amara Magloughlin (Research and Collections Associate), “Medically In Our
Time: An Unpublished Book by Madeline Gins”

In the late 1970s, Madeline Gins embarked on a new study of medicine from the
perspective of a poet. She spent five years conducting interviews with doctors, researchers,
and patients in order to produce a book that would synthesize treatments from across
different branches of medicine and care so that patients could have one centralized
source to help them navigate their health concerns. This presentation takes a look at her

extensive interviews and poetic conclusions.
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ST Luk (Projects Manager, RDF), “Ubiquitous Site X or Reversible Destiny
Hotel”

This presentation focuses on Arakawa and Madeline Gins’s collaborative working
process and will explore some of the critical recurring elements in their architectural
projects from Arakawa’s Ubiquitous Site X (1987-91) to the Arakawa + Gins’s Reversible
Destiny Hotel. First proposed in the early 2000s, this latter project forms a core part of the
Museum of Living Bodies, which remains unrealized today.

Miwako Tezuka (Associate Director, RDF), “How to Finish Arakawa’s Painting
by Mistake: A Case of Untitled (1969)”

This presentation contextualizes and historicizes the story of Arakawa’s
Untitled (1969), aka “Stolen Painting,” in the collection of the Wadsworth Atheneum,
Connecticut, within the framework of “unfinished works” among RDF’s archival

materials.

Comment and Discussion
Reiko Tomii (Archives Advisor, RDF) will comment on the panel and moderate
discussions among presenters, followed by Q&A from the audience.

The Reversible Destiny Foundation (RDF) was founded in 2010 by Arakawa and Madeline Gins to
promote their work and philosophy in the areas of art, architecture and writing. The foundation is dedicated to
supporting research and greater public interest in the ideas and artistic practice of Arakawa and Madeline Gins

through a range of initiatives to further advance and preserve their legacy.
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DAY 2: March 12, 11:35-12:50
On-Site Roundtable (J/E)

Reassembling Arakawa and Madeline Gins
through Archival Research
Arakawa + Gins Tokyo Office (Coordinologist, Inc.)

RINMBEL=FYY - FU XD “HHBLTHEHL "—T —hA TWRH»ODE A
FIHEVE+=FY Y - v XA B

Arakawa + Gins Tokyo Office (hereafter AG Tokyo) has collected, organized,
and scanned archival material centering on correspondence and created the “Shusaku
Arakawa/Arakawa + Gins Archive” Database since 2010, when Arakawa passed
away. From 2016, we have regularly held research meetings with Institute of Oriental
and Occidental Studies/ Studies of the Architectural Body at Kansai University and
undertaken collaborative research with Reversible Destiny Foundation (hereafter RDF).

At AGxKANSAI 2022, we will report on our progress and present selected
materials from the vast archives dating back to 1979. The year 1979 saw the first museum
exhibition held in Japan since his departure to the U.S. and the death of Shiizé Takiguchi,
Arakawa’s close friend, mentor, and sympathetic supporter. We will reexamine Arakawa
in 1979, this important year in his life and career, with a fresh eye on materials in the
collection of AG Tokyo and RDF, along with correspondence between the critic and the
artist held in Keid University Art Center’s Shiizo Takiguchi Papers.

Takeyoshi Matsuda (General Manager, A+G Tokyo), “Texts on Shuasaku
Arakawa + Madeline Gins from Publication Archives”

I will present the method of constructing the Arakawa+Gins Archive, especially
of materials created by others on them, including academic papers, as well as articles and
texts in magazines, newspapers, and exhibition catalogues, among others, discuss what
can be understood from this body of materials, and consider the future prospects of our
archival studies.

Haruka Seno (Archive Researcher, A+G Tokyo), “Archive Report: Another
ARAKAWA as Seen through His Letters of 1979”

In this presentation, I will report on the correspondence archives, focusing on
Arakawa’s letters and other materials from 1979. Having returned to Japan for the first
time in 18 years for his solo exhibition, he was described by the media as “an artist who
abandoned Japan.” However, this private body of correspondence reveals “another
Arakawa” in 1979.

Haruka Kawaguchi (Archive Researcher, A+G Tokyo), “Letters between
Shiusaku Arakawa and Shiizo Takiguchi in 1977”

From AG Tokyo’s correspondence archives, I will focus on Arakawa’s
correspondence with his mentor Shiizo Takiguchi. Together with the letters in other
archives, Arakawa’s correspondence with Takiguchi will allow us to reconstruct a
chronological sequence of their exchanges and reimagine the significance of their
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dialogue.

Momoyo Homma (Director, A+G Tokyo /President, RDF), “Why did Arakawa
say ‘I just want Takiguchi-san to see it’ at the time of his 1979 solo exhibition?”
Building on the findings of Kawaguchi’s study, I will focus on the letters
exchanged between Arakawa and Takiguchi during the preparation period for his 1979
solo exhibition. In doing so I will explore Arakawa’s special feeling toward Takiguchi and

a rich creative world they cultivated together.

Presentation will be followed by discussion and Q&A.

Arakawa + Gins Tokyo office (AG Tokyo, officially Coordinologist, Inc. since 2002) is based in the Reversible
Destiny Lofts Mitaka (2005, Tokyo), one of the important built works designed and produced by artists/
architects/founders Arakawa and Madeline Gins. AG Tokyo has worked to pass the legacy of Arakawa +
Gins onto future generations, while ensuring their projects cross over into such different fields as art, science,

philosophy and architecture, among others.
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DAY 2: March 12, 14:30-15:40
On-Site Paper Session 2 (E)

Masayoshi Someya, “A Long Way to Reversible Destiny: Some Suggestions from
the Ecological Perspective”

Let us take it seriously, to reverse our human destiny! ArakawaXGins’ project is,
as it were, a big ecological experiment because it attempts to fundamentally transform
human life by tactically setting the environment. So what is needed to proceed further
with this experiment? In this presentation, I consider this problem from an ecological
point of view and try to support the principle of reversible destiny, i.e., an attempt for
life transformation by changing the surroundings. My presentation uses two ecological
thoughts (two ecologists) for the considerations above. One is the ecological psychology
founded by James J. Gibson, and the other is Gregory Bateson’s ecology of mind. Gibson
and Bateson insisted that life activity (in Gibson, perception-action of an individual
organism; in Bateson, the behavior of an individual, community, and the nation)
connects with its surroundings, and such connection is essential for life activity. I believe
that their findings support the principle of ArakawaGins’ reversible destiny project.
However, Gibson and Bateson do not seem to have had a very clear understanding of the
surroundings’ power to transform our life and the possibility of bodily transformation.
Therefore, the limits of thought and imagination in advancing ArakawaXGins’ reversible
destiny project also challenge an ecological perspective. It must be said that the way to go

to reversible destiny is still long.

Masayoshi Someya is a professor in the Faculty of Human Sciences, Takachiho University. He is also a
commissioned researcher studying the Architectural Body in Kansai University’s Institute of Oriental and Occidental
Studies research group. His major research interests are in philosophical implications of an ecological approach to
perception and action, philosophical theories of the body, phenomenological study of psychological phenomena
and the philosophy of mind, life, and organisms. He has published articles and books of philosophical inquiry into
perceptual experience from an ecological point of view. The representative work is Steps to an Ecology of Perceptual
Experience (Keiso Shobo, 2017).

Satoshi Inagaki, “Against the Fear of Death: Arakawa’s Quest for Immortality
and Benatar’s Anti-Natalism”

Arakawa’s (and Gins’) fight against death means to resist the given and existing
humanity and to reset / re-set up all the thoughts, philosophies, arts and architectures
by which our social systems are supported. To achieve this, A+G emphasized, an
“architecture against death” was necessary. Behind his (or their) “Against-ness” lies the
event of the disappearance or extinction of the existing human being, which Arakawa’s
fear of death had accelerated. My presentation will discuss possibilities of death that
Arakawa feared, or an architecture, not against death, but rather toward enriched death.
To this end I will make recourse to David Benatar’s anti-natalism.

Satoshi Inagaki is Professor of Philosophy at Toyo University in Japan. His field of specialization is Husserl’s
phenomenology. His work focuses currently on phenomenological development of body theory in relation to
clinical rehabilitation or environmental design. He translated A+G’s work, Making Dying Illegal, into Japanese. His
newest paper about A+G’s project is “A Critical View of Society and Technology from / toward Arakawa/Gins”,
ARAKAWA + Madeline Gins in the 22nd Century: The Body and the Experience in the Reversible Destiny Mode, Naohiko
Mimura and Takeshi Kadobayashi, eds., Film Art Inc., 2019.
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Hiroki Komuro, “ ‘New Sensory Gravity’ and the Mechanism of Losing Balance”

Arakawa + Gins created architectural works in order to realize the idea of
“reversible destiny.” Arakawa stated in a dialogue that he would like to advocate “new
sensory gravity.” In this presentation, we think that the mechanism of losing balance in
reversible destiny architectures involves realizing this “new sensory gravity.” Arakawa +
Gins tried to change our sense of gravity by putting our bodies off-balance through their
architectures. Arakawa said that the mechanism of losing balance creates an environment
as a phenomenon that is neither a place nor an act of the body. Arakawa + Gins’
architectural works have evolved from extraordinary theme parks to everyday homes.
By incorporating the mechanism of losing balance into our daily lives, the mechanism is
internalized in our bodies as a ‘new sensory gravity.” As a result, our bodies move with

new possibilities and we are one step closer to a reversible destiny.

Hiroki Komuro is Associate Professor at the Faculty of Health and Well-being at Kansai University and a
researcher in the Study Group of the Architectural Body at the Institute of Oriental and Occidental Studies, Kansai
University. He is a researcher in Holistic education and Somatic education. In recent years, he has been studying
meditation while doing practical activities such as teaching and facilitating workshops of yoga and mindfulness. He
also approaches A+G from both practical and research perspectives.
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DAY 2: March 2, 16:10-17:10
Online Lecture 2 (E/J)

Biotopological Craftsmanship
in the Here and Now
Renske Maria van Dam

WECZ DA F bR — A B
VYR «=2YTF « 77V « B

As artist and poet-philosopher of reversible destinies, Shusaku Arakawa and
Madeline Gins construct an architectural life in which dying is illegal. By turning
their focus to the built environment, they not only overturn the concept of Modern
architecture, but more specifically they introduce an architectural turn in the philosophy
of life. With biotopology they introduce a philosophy-cum-architecture in which the one-
directional arrow of progress is spatialized across 360 degrees to emphasize the energetic
life of ubiquitous meaning.

Departing from initial findings on Japan-ness in Arakawa and Gins, and iterating
upon the concept of biotopology, biotopological craftsmanship is introduced as an approach to
architecture after the procedural architecture of Arakawa and Gins. Whereas biotopology
is foremost a science—a field of knowing as sited awareness—in the architectural
appropriation of the concept it becomes the craft of an attuned, vitalized and situated
coordination of social and environmental bodies in movement by means of architectural
interventions. Like biotopology, this spatial habitus does away with the discrete object and
shifts focus to particular instances of reciprocity. It is a craftsmanship not of wood, but
of bio-topo-logical entrainment. In a world in which social-environmental degradation is
our main concern, biotopological craftsmanship promotes a life-affirmative, animistic and
empathic approach to architectural practice, research and pedagogy. Put differently, it
introduces a vital after-life in the here and now.

Renske Maria van Dam is an architect, artist and academic whose work exploits tiny perceptions to open up
alternative worlds of experience and action. She calls for a fundamental shift in the way we conceive and construct
the built environment, from an architecture of objects to an architecture of reciprocity. The cross-pollination between
Asian and Western practices deeply shapes her work and thinking. Her work draws on her amateur background as
theatrical performer, zookeeper, and yogi as much as it does on her professional engagement with the architecture
studio Herman Hertzberger in Amsterdam (2008-2009, NL) and Atelier Li Xiaodong in Bejing (2011, CN), and
on her pedagogical involvement at the University of the Arts in The Hague (since 2013, NL). She holds a PhD
for practice-based research conducted through the Radical Materiality Research Group at KU Leuven in Brussels/
Ghent (BE). Her work is internationally supported, exhibited and published both in- and outside academia.
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DAY 2: March 2, 17:15-18:00
On-Site Lecture 1 (J/E)

Reproduction of Bottomless I
Akihiko Ono and Yasushi Nishikawa

Frav 21 BHEIE
NIFBEEE., PHJIZS S

We will report on our measuring and making drawings of Arakawa’s original
“Bottomless I” and the process of reproducing this remarkable work.

Akihiko Ono, Architect

1965: Born in Okayama

1989: Graduated from Kyoto University

1989-91: Worked for Kazuo Shinohara

1995-99: Worked for Arakawa+Gins in NY

2000: Established own architectural firm

2006—: Professor at the Kyoto University of The Arts

Yasushi Nishikawa (born in 1972)

1993: Graduated from Kyoto Saga Art College

1994: Started working aa an ironworks in Minami Ward, Kyoto City, which manufactures outdoor advertisements
and other products, where he learned ironworking techniques

2001: Established HOTMETAL. Ran an ironworks business which included on-site construction

2011: Closed down due to moving to New York

2013: Established HOTMETALSOUP in Brooklyn, NY. Worked on commercial buildings and provided technical
services for artists

2016: Returned to Japan with HOTMETALSOUP, continued working on domestic and international works

2017: Contributed to Light Odyssey, a work by Berlin-based artist SHIMURABROS, which is displayed at the Pola
Museum of Art in Hakone, Japan

HIHEVED 1963 FEDVES TR LV R I o dL[EKR ] (Bottomless I [Socious]) ] oAV F
DOFEREREIE. THRZENETLICLEFEFIED 7 vt 2ic 2w To#E,

/NEPIEREE

1965 4 IR EE

1989 4F  FERRFE LR Rl R %

1989 ~ 914 ME—HET7 M=

1995 ~ 994 =a2—a—JOFFIBE+=FY Y - Fv XHBHT
2000 4 /NEFHEEEEREEERFT BT AL

BITE, S MREEE T A R RBR

PEJIZS s (1972 45 En)

1993 4F  IUFRIEMESE AR IR 7 A 3

1994 4 FEWHMEXOBNASEWA L 2 EWET 28 TANCEEE  SETHl %R
2001 4F HOTMETAL #fi% HSHT2E&L#TE2ED

20114 NY ~NEXRDABEE

20134 NY, 7y27Y>»<HOTMETALSOUP L LChis¥ Bl EHROGEERP. 7T —T 4 2 M bOIKIE TR
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2016 4£ JFEH%. HOTMETALSOUP %#kisi LEINA O EVEW % T 5,
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DAY 3: March 13, 10:00-10:50
Q&A Session of Pre-Recorded Papers 1 (E)

Ignacio Adriasola, “ ‘Of No Use to Me...’: On Desire and Negation in a Diagram”

Although they have been usually assumed to be entirely unrelated series, Arakawa
worked on diagrammatic paintings concurrently with his “coffins,” beginning in the late
1950s. In the aftermath of his move to the United States, the diagrams grew into sparse,
large-scale canvases that developed an increasingly hermetic geometry. Some featured the
insertion of photographic images, while others presented what he described as “shadows,”
traces of extra-pictorial objects.

In a 1965 letter to the critic Tono Yoshiaki, Arakawa described the motive for this
new type of diagrammatic work: “I am working on [finding] a new perspective, and a new
angle. This is what you are calling a diagram of things. Thinking of perspective and angles
is a tool in discovering things like the analysis of memory, or the extinction of objects.
Right now, Freud and the like are of no use to me.”

Arakawa stated he was not interested in “Freud and the like,” while advocating
for the development of a diagrammatic approach enabling an “analysis” of objects,
conditions of presence and absence, and memory. Of course, these are all key concerns in
psychoanalytic theory. In many ways the statement presents a classic instance of negation,
which in psychoanalysis usually entails the affirmation of a desire for the denied Other.
Through his disavowal of psychoanalysis, Arakawa affirms his work as expression of
desire.

Throughout their work and writings, Arakawa and Gins demonstrated awareness
of the importance of psychoanalytic theory, which in many ways shares their growing
interest in the ambiguity of perception and meaning, the mechanics of desire and the
emptiness of the subject. My presentation will examine elements in Arakawa’s early
diagrammatic paintings that point to convergences and divergences with psychoanalysis in
Arakawa and Gins’s sustained exploration of desire.

Ignacio Adriasola is Assistant Professor in the Department of Art History, Visual Art and Theory, the University of
British Columbia. His book Fragment, Image, and Absence in 1960s Fapan is forthcoming from Penn State University
Press (fall 2022).

Russell Hughes, “Puzzle Features: The DAO of A/IG”

Following themes explored in ‘Arakawa and Gins in Second Life’ (AG2,
University of Pennsylvania: 2008), and “The Human Use of Being Human’ (Architectural
Body Research Conference, Takachiho University: 2018), we will illustrate how key
elements of Arakawa and Gins’ vision can be found in the advent of peer-to-peer (P2P)
organizational architectures. Offering speculative perspectives on this conference’s 22nd
century brief, we will specify the prescience of Madeline and Arakawa’s insights via
exposé of a Decentralized Autonomous Organization (DAO) (Museum of Living Bodies)
in action. Providing a participatory tool for critical holders to productively engage the
quantum ecological, epidemiological, economic and techno-social landing sites defining
2022 and beyond, our hope is to showcase and deliver ongoing opportunities for nouveau
architectural bodies to propitiously “pull together at the same time as they continue to
form themselves as separate individuals” (Gins and Arakawa, 2002: xi).

Russell Hughes applies elements of art, architecture, philosophy, and science and technology studies to the design
and construction of DAOs. He has presented at all previous Arakawa and Gins conferences, and in 2018 was
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Visiting Scholar to the Studies of the Architectural Body Research Group.

Kumon Tokumaru, “Beyond the Limitations of Spinal Sign Reflex for Human
Intelligence”

The Vertebrate Sign Reflex mechanism was born after the Cambrian Explosion
with the invention of CNS (Central Nervous System), Vision, Audition and Ventricle
System operated by Neuron and Immune Cell Networks, 530MA (million years ago). It
is the basis of mammalian vocal communications. Linguistic humans were born with the
laryngeal descent which enabled them to vocalize phonemic and vowel-accented syllables
66KA (thousand years ago) in South Africa, and it is plausible that they used this sign
reflex for linguistic processing, thought operations and intelligence build-up. As the Sign
Reflex is an involuntary, reflexive, passive, ego-centric, self-satisfactory, survival-first and
memory-based system, there are various limitations when we use it for intelligence: (1)
overlooking new words and things, (2) being deceived by false signs, (3) being unable
to correct errors once recorded in one’s memories, etc. ARAKAWA+GINS’ Reversible
Destiny and The Mechanism of Meaning are attempts to overcome such cognitive
limitations. A+G tried to equip humans with the capacity to DISCOVER new words and
things, exploit genuine intellectual curiosity with a lot of pleasure in everyday life, and
reconfigure in-brain memory networks with new knowledge and through experiences of
MISTAKE. It is time for humans to become homo sapiens in the true sense.

BIO: Born 1959 in Oita, Japan. Worked at Nissho-Iwai Corporation, UNESCO, UNEP/NOWPAP. After visiting
the oldest modern human site, Klasies River Mouth Caves in South Africa, he has been studying the digital nature of
human language and intelligence. He is the author of the book Dogen Wo Yomitoku (2017, in Japanese).
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DAY 3: March 13, 11:00-12:00
On-Site Lecture 2 (J/E)

Reversible Destiny Opened
in Zero Gravity
Yasuo Nomura

H N2 IR N7 K i KR
PRI

Based on my research at Reversible Destiny Foundation and interviews with
related people in New York, together with my past fieldwork in Japan, I will consider the
possibilities of Reversible Destiny Architecture in zero gravity that might be realized in a
coming space age. This presentation will be accompanied by the display of my models.
In the past, I have explored through painting the issue of spatiality and dimensionality
and the expansion of our bodily perception. I have seen much in common between the
visions of Reversible Destiny Architecture proposed by Arakawa + Gins and the possibilities
of a new sense of the body that the next space-age generation of humans will acquire in
a condition totally liberated from gravity. I would like to imagine what kind of Reversible
Destiny Architecture the two would envision, should they survive into the future space age.

Yasuo Nomura is a New York-based artist. Having studied oil painting at Musashino Art University in Japan,
he received the study-abroad grant for an emerging artist from the Agency of Cultural Affairs in 2018 and a
Vilcek Foundation grant in 2021. He works in a transdisciplinary manner and proposes “Dimensionism,” an
art movement that explore higher dimensions and gravity, in order to revitalize our perception and cognition
through art.

LEOFEE TR, FLA 2019 LV H#ED TS NY ® RDF TOVH—FLEBRE~DA v 22—,
HRATOZ4—AF7—2%ITIC, ThpbDFHFRICHEENZEMZ R CL BRI 28 a K
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HRFR % L % 3 KR O NS E 0 SRS N7 2R CHi e i B IR % 185 4 2l REME . TR+
FUAPHELL TRMRIE] OeYaviBAD Db 2L AMTCLRARELLEZEZLTnD, %
ODRELHATAARNETNEFHTEREI WIS RMREEELHEEL 2 TH A5 Bzl <
M THTc\n,

WEIEE : == —3—r{Ef. BUBREFRMAEMIRRIEZE, 2018 FEULFTFHESNRIBANHERIEZ B, 2021 4 Vilcek Hf
H&br oy MR, SEEBEAEE 2R 59T, BRILLEN LN RETHEMNES) Dimensionism | %,
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DAY 3: March 13, 14:00-15:30
Roundtable with Pre-Recorded Talks (E/J)

Another Kind of Knowing
Don Byrd, Alan Prohm and Jondi Keane

HEOHBC L

Fv « X—=F, 75V - Fu—»L, Yavrsq - F—v

Don Byrd, “A Radical Reordering (of, well, Everything): Notes toward a Book to
be entitled, ‘Another Way of Knowing’”

Alan Prohm, “On Procedural Architecture and Efficacy in the Work of Arakawa
and Gins”

Jondi Keane, “How-to Know-how: The Taskings and Askings of Arakawa and

Gins towards the Realisation of Living”

The three members of the panel, in the context of a book they are writing
together, will discuss the work of Arakawa and Gins as the project of another kind of
knowing — one that overturns epistemological assumptions deeply embedded in the history
of culture and the human as usual. This new way of knowing displaces discourse and
practice from logics of self-consistency and closure to logics of process and procedure. It
pursues a radical pragmatism with the radical imperative: Always act so there are more
ways to act next.

Don Byrd will speak to the scope of Arakawa and Gins’ project viewed as an
elaboration on The Mechanism of Meaning, a work which unpacks notions of intelligibility
and meaning into constituent process and procedures. The move from logic to meaning,
from coherence and universality to unique events, procedures (algorithms) and
incoherence, characterizes A+G’s project as a whole.

Alan Prohm will focus on the unique proposition A+G make in the history of
art, architecture and philosophy: procedural architecture. He will question the efficacy
they posit with this proposition in theory and practice, examining landing site theory
(biotopology) and the architectural body as bases for an architecture for overcoming
dying.

Jondi Keane will focus on processes and procedures of “cleaving” and on how this
key notion— of joining and separating segments of awareness—informs activity within
and across the modes of perception and action involved in responding to the body-wide
prompts of A+G’s work.

The panel proposes a refocusing and rethinking of the relevance of Arakawa and
Gins’ approach — for a new generation of coordinologists ready to dismantle, reassemble

and reinvent living.

Don Byrd is a poet and a nervous observer of an overcrowded Earth, where the evolution of complex
intelligence has been displaced by generalizations for forty millennia or more. He is Professor Emeritus of the
State University of New York in Albany where he taught literature for 42 years, publishing poetry, essays and
books including The Great Dimestore Centennial (1986), a book-length poem, and The Poetics of the Common
Knowledge (1994). https://en.wikipedia.org/wiki/Don_Byrd

Alan Prohm PhD is an artist, scholar and educator living in Berlin. His researches in the spatiality of knowing
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and meaning led him to the work of Arakawa and Gins, which he has taught to students in art and design
contexts since 2004. With The BodyBuilding Project (2007/2014), the Reading Room exhibition (2008) and his
ongoing built poem, The Tubular Loom since 2011, he has explored procedurality in practice. A speaker at each
previous conference on A+G (2005, 2008, 2010) and at the funeral for Madeline Gins in 2014, he organized
the 4-Day event The Proceeding Procedure and published the two-issue journal Procedures. http://www.alanprohm.
com ; https://proceduresjournal.com/2014event/ ; https://proceduresjournal.com/

Jondi Keane PhD is an artist and independent scholar. Since 1981, he has exhibited, performed, published
and taught in the USA, UK, Europe and Australia. His doctorate, Arakawa and Gins: The Practice of Embodied
Cognition (2006) led to co-organising the Reading Room exhibition at AG2 (2008), the AG3 conference
(2010), the Unruly Techniques symposium (2014) and the Second International Body of Knowledge: Art and
Embodied Cognition Conference (2019). He is co-author of Creative Measure of the Anthropocene (2020) with
Kaya Barry. http://jondikeane.com/ ; http://www.architectural-body.com/?page_id=4035
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DAY 3: March 13, 17:00-10:50
Q&A Session of Pre-Recorded Papers 2 (E)

Adi Louria Hayon, “Muddy Minds: On Arakawa and Smithson’s Probable
Perceptions”

In 1967 Shusaku Arakawa displayed one version of a series of paper works
featuring the statement “A Line is a Crack” in the first of four language exhibitions
at Dwan Gallery in NYC. Curated by Robert Smithson and Sol Lewitt, this seminal
exhibition marked myriad propositions which focused on the problem of perception
and the real, a theme recurring in Arakawa’s Mechanism of Meaning (1963-1973)
and Smithson’s sedimented mind (1968). This paper will unearth the conceptual
crosspollination of the two artists’ muddy minds, which shared an epistemological
stance rooted in the contaminated split of mind and world. Arakawa’s crack designates
a proliferating split contingent upon a grinding mechanism shared with Smithson’s
pulverizing operation and Duchamp dysfunctional machines. They offer a manner of
dedifferentiation binding representational schemes to probable existence, which were later
to develop into AG’s landing sites. Such sites are always already parsed out by cognitive
and sensual perception, proposing new modes of being. “A person parses the world at
any given instant into particular distributions of landing sites,” wrote AG, “or better, an
organism-person-environment can be parsed into these distributions; it is of great use,
we hope to demonstrate, to think of the world as reduced to these distributions, these
parsings, these arrays, and nothing more” (Architectural Body, 2002). AG’s proposition
becomes pertinent in a world parsed out by fear of contamination, propelling us to ask:
how may we think of existence by way of parsing sites?

Adi Louria Hayon is an associate professor in the Art History Department at Tel Aviv University. She completed
her PhD at the University of Toronto. Her research focuses on the connections of art, philosophy, sound, and the
political in the modern and contemporary eras. She has published in Leonardo Music Fournal, Religion and the Arts,
Afterimage, Zeitschrift fiir Asthetik, and Maimonides Review. Her book, Bruce Nauman: Performative Skepticism and the
Aporia of Sense will soon see light with De Gruyter Publishers. Adi is currently leading a team of researchers focusing

on the politics of sound art and freedom in the occupied territories supported by the ISF national grant.

Jiajia Qi, “No Where, Now Here”

Finding the substance of reality through an in-depth examination of daily
life experiences similar to peeling away an onion’s skins layer by layer always end up
meaningless and inconclusive in and of itself. Rather than attempting to recognize “what
it is” as “what it is”, this research focus on a slight gap that exists between “everyday”
experiences and the actual “reality”, a gap that is either too minuscule to be noticed or
too habitual to reach the level of consciousness. To then stimulate people’s awareness of
what their surroundings have to offer up for observation and what they actually observe.

This research will start with comparing Architectural Body by American-Japan
based artists-architects-poets duo Shusaku Arakawa and Madeline Gins, and Kafka:
Toward a Minor Literature by French philosophers Gilles Deleuze and Felix Guattari. A
slight gap, whether for Arakawa and Madeline Gins or Deleuze and Guattari, refers to a
situation in which reality rushes in as an additional reality to cover the original reality, a
complexity within rather than one of beyond.

Following that, this research will address how both projects attempt to invent
a new set of guidelines for reckoning with the unknown, through creating their own
architectural form that goes against daily habits. The primary aim is to conclude how the
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procedure of exploring the boundary of blank space allows one to avoid becoming trapped
in ‘common sense’, and to raise the question of when individuals seek a reality beyond
actuality, how many of the truths they perceive are influenced by their familiar social-
historical context.

Jiajia Qi is a Chinese artist based in The Hague (NL). She graduated from the Interactive Media Design
department of the Royal Academy of Arts in The Hague (2018) and studied in the Interior Architecture design
department at Tokyo Zokei University in Tokyo (2017). She also holds a bachelor’s degree in sociology from
Zhejiang A&F University in China (2011). Her work centered on transforming the familiar surroundings into
something unfamiliar by precisely measuring, calculating, and placing a given spatial setting.
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DAY 4: March 14, 10:00-12:00
On-Site Workshop 1 (J/E)

The Usage of Directions for Use
in the Reversible Destiny Architectures
Hiroki Komuro

Ken R B T Bk O HE
NEBLB

Arakawa + Gins attach directions for use to their reversible destiny architectures.
This is because they think that their architectures alone cannot reverse destiny. In other
words, the set of architecture, directions for use and living human beings can bring us one
step closer to reversible destiny. Currently, the problem is how to practice the directions for
use. In this workshop, we will experientially think about how to use the directions for use.
For example, how many people really practiced the directions, “If thrown off-balance when
entering the house, call out your name”, when visiting Site of Reversible Destiny -Yoro Park?
In order to practice the physical act of “off-balance” and “call out,” it is necessary for us to
have appropriate physical operation. Or, how about “Every month move through your loft as
a different animal (snake, deer, tortoise, elephant, giraffe, penguin, etc)” in the directions for
use for the Reversible Destiny Lofts at Mitaka? In this workshop, you will experience how to

use directions for use with a focus on your physical operation and your physical sensation.

Hiroki Komuro is Associate Professor at the Faculty of Health and Well-being at Kansai University and a
researcher in the Study Group of the Architectural Body at the Institute of Oriental and Occidental Studies, Kansai
University. He is a researcher in Holistic education and Somatic education. In recent years, he has been studying
meditation while doing practical activities such as teaching and facilitating workshops of yoga and mindfulness. He
also approaches A+G from both practical and research perspectives.
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DAY 4: March 14, 13:00-14:50
On-Site Paper Session and Q&A Session of Pre-Recorded Papers (J)

Takashi Sekiya, “From Mishima Yukio to Arakawa Shusaku, and from Arakawa
Shusaku to Mishima Yukio” (On-Site)

Tomoaki Tateishi, “Coordinologist as DIY (Various “Procedural Architecture”
Cases and a Request for Procedure Practice)” (On-Site)

Takuma Kuragaki, “The Mechanism of Not to Die” (Pre-Recorded)

Chihiro Ito, “Arakawa’s Paintings and my Paintings in Contemporary America:
My Works in Homage to Arakawa” (Pre-Recorded)

Haruhiko Murakawa, “To Not Die”
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DAY 4: March 14, 17:00-17:50
Q&A Session of Pre-Recorded Papers 3 (E)

Rafael Ortiz Martinez de Carnero “Towards an Active Space Experience: The
Architecture of Arakawa and Gins as an alternative to our Contemporary Spatial
Experience”

Contemporary society lifestyles characterized by new paradigms of efficiency,
acceleration, hyperactivity and hyper-production generate a passive experience of space
favoring permanent comfort and stimulation resulting in an unbalanced existence and in a
constant degradation of both body and mind.

It is necessary to explore models of architecture that engage a continuous and
direct relationship with our own existence as an alternative, in order to reconfigure body
and mind in relationship with the built environment.

Thus, the pause, the resistance, proposed by the spatial approach of Arakawa and
Gins, brings an alternative that potentiates improvisation, spontaneity and freedom. An
active spatial experience based on the features that constitute life itself. Spaces that favor
the use of intuition together with the body and instinctive decision-making to be aware of
our existence. Working towards life, against death.

These spaces of adaptive flexibility involve not only perception but also action. An
active and physical reception of information in which the body and space are intrinsically
connected. Spaces of rich diversity and a transitory nature in which to conduct constant
research through the body and to learn to control our body as a process of adaptation to a
new environment.

We examine the application of Arakawa and Gins design strategies as an operative
tool that can serve both for the development of conceptual strategies in spatial design
and as an alternative to our contemporary spatial experience and lifestyles based on

predictability, stabilization and programming.

Dr. Rafael Ortiz Martinez de Carnero, architect, 2007, director of O+R Studio, based in Shanghai and
Seville since 2013. He has worked as Architect at Vito Acconci Studio in New York and Project Manager at AS.
Architecture-Studio at Shanghai. He holds a Master of Science in Architecture from Pratt Institute, Graduate
School of Architecture, New York, 2009 and an International Doctorate, Cum Laude from the University of Seville
— Faculty of Fine Arts, 2017. His research focuses on the study of design strategies at the intersection between nature
and technology and the impact they produce on society, landscape and territory, from an interdisciplinary approach

that encompasses art, architecture and urban design.

Anouk Hoogendoorn, Matisse Apsimon-Megens and Benjamin Muioz,
“RollingUnrolling: Landing Sites as Propositions for Digital Collective Spaces”
Following Arakawa & Gins (Architectural Body, 2002), we try to understand the
notion of landing sites. These are sites that invite a ‘dimensionalizing’ of experience.
Through the fuit.es collective we have researched and played with the concept of
the anarchive in relation to digital platforms for online collective artistic practice. In
contrast to the traditional archive, which preserves an artefact in its historical state, the
anarchive holds open the artefact’s potential to produce variation on itself. The fuit.es
Digital Anarchive is an ongoing project experimenting with landing sites as conceptual
propositions for world making. As an online space for transdisciplinary composition, it
makes possible the leveraging of landing sites to generate worlds both within and without
the platform. Here composition is understood as the bringing of contrasting elements into
relation. By approaching composition and sociality from the act of landing, the practice
becomes a contemplation of the interplay between colour, shape, resonance, experience,
and play. Our practice invites interactions between artist-and-visitor, co-composing with
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web/landing-sites, celebrating the idiosyncrasy of each shape of day and its vicissitudes.

Anouk Hoogendoorn, Matisse Apsimon-Megens and Benjamin Muiioz all met through collaborative work
with the Three Ecologies Institute and fuit.es collective in Montréal, CA. While each member comes from diverse
disciplines, the collaboration was born out of shared affinities in textures, concepts and colours. Slowly and with
much experimentation Arakawa & Gins’ concept of landing-sites revealed themselves as crucial actors in their work,
making a collective compositional process possible.

Ellen Vanderstraeten, “Whisper me Singing”

During 2020 I worked for one year with ‘Senselab’, an international network of
artists and academics working together at the crossroads of philosophy, art and activism.
During my stay in Montréal the pandemic broke out. This situation brought me to
live together with professor in Relational Art and Philosophy, Erin Manning and artist
Mayra Morales. They introduced the work of AG to me through making unusual clothes,
sewing patches of textile into huge blankets, while sharing stories on their knowledge and
experiences with AG.

I was instantly captivated by the concepts of ‘Landing Sites’ and ‘Biocleaving’,
took the study with me back to Belgium and started a new artistic research project 'SPA
for SPIRITS’. The traveling spa experiments with the legacy of AG, together with people
coming from different backgrounds and disciplines. We build environments that invite the
body to move with multiplicity in mind and create performances that are propositional
encounters that aim to find other ways of communicating with each other beyond verbal
language.

For the conference in Japan ‘SPA for SPIRITS’ desires to make an audiovisual
work in a shopping center in Ghent (Belgium). We will transform the shopping center
during a residency of one month into a temporary playground, a living organism, for
people to experience the main concepts of AG. We organise picnics for humans and the
more-than-human with curious substances and taste combinations, playing with the scale
between tiny and huge, feeling out distance and proximity. This in a quest to find other
ways to spend time with, within a world that is significantly affected by social distancing
and the demarcation of specific spaces such as cultural houses, cinemas and public spaces.

BIO: Spa for Spirits is an artistic operation led by Leonie Buysse & Ellen Vanderstraeten. The formula of the project
consists of a continuous installation with various performances that work in close encounter with its visitors to open
the body up to experience in a sensuous way. The on-going research aims to question how we interact with each
other and our environment on a daily basis and experiments with different ways of doing. To break with an often
monotonous and normative world that instructs us to behave in a specific way.
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DAY 5: March 15, 10:00-12:00
On-Site Workshop 2 (J/E)

Becoming an Architectural Body
Mariko Kida

HESTHEKICRICTL
AHEB ¥

The goal of this workshop is to understand this concept of the artist duo
Arakawa+GQGins experientially, through a living body. Arakawa+Gins, viewing architecture
as an extension of the body, created numerous experimental works, including the Site of
Reversible Destiny-Yoro Park (1995) and the Reversible Destiny Loft Mitaka (2005), both
in Japan. While various experience-based workshops have helped visitors better understand
the artists’ essential ideas in these specific architectural settings, this workshop attempts a
possible range of the extended living body by inserting the material medium between a body
and a setting. In this workshop, one’s skeletal framework is extended with tools and takes on a
structure that is part of both space and body. The body-space collaborative movement holds
the potential of constructing an unexpected creation—an Architectural Body.

Mariko Kida is an internationally acclaimed dancer who has worked professionally with dance companies in
Canada and Sweden, most notably with The Royal Swedish Ballet as a principal dancer. Kida received the
prestigious Prix Benois de la Danse and 42th Premio Positano Danza Léonide Massine in 2014. She became a
freelance artist in 2016 to dance for Tanztheater Wuppertal Pina Bausch as a guest dancer, and in 2018 featured
Neon Dance’s production “Puzzle Creature.” Kida is currently associate professor at Professional College of Arts
and Tourism in Hyogo prefecture, Japan.
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