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2 2 Klabund: Wie ,, der Kreidekreis” entstand, Ingrid Schuster: China und Japan in der deutschen Literatur
1890-1925. Bern/Miinchen 1977, S. 144f. Cufifiths: (<KBic>RE Ui 12 »)

P ZNHREZ R GUhAES<KRIC>HIF SRR, TIRECE R, 5 2426 7.

b OEIXPERARAL . SRR A AT, AT AR B AE 1926 SEFTIERE CANHURND (Mann ist Mann) ]
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ruhen, jeden Morgen beim ersten Hahnenschrei sich auf das liebevollste nach ihrem Befinden erkundigen. Er
soll sie oftmals im Laufe des Tages fragen, ob sie Kilte leiden, ob die Hitze sie quile ...”, Klabund: Der
himmlische Vagant. a. a. O., S. 468.
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18 Klabund: Der himmlische Vagant. a. a. O., S. 499.
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Klabund: Der himmlische Vagant, a. a. O., S.520.
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“ONFE” AR R AR SR AEBR SR I 507 A 1T 2 IR0, AR — WS Oy AR TG SO AT i e L
HEMEE L

(Kurt Fassmann) i &,

(o Edflma | BEA (B | 7EFER (RIB | AETHLR TEFHFR (F
FaRT) i) o)) AN Huk &R
KR, BEL kAR, BRA. | RELPRAGE
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30 Brecht Bertolt: Der Kaukasische Kreidekreis. a. a. O., S.26.

31 Ebenda. S.44.

32 Kurt Fassmann: Brecht. Eine Bildbiographie, Miinchen: Kindler 1958, S. 97. (FE/R¥F « £ (kA
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Spreading of the “Chalkcircle story” between China and Germany

Abstract: The Caucasian Chalk Circle written by Brecht Beltolt is one of the important works, which
was produced under the influence of Chinese dramatical literature Circle of Chalk. As a key node,
Caucasian Chalk Circle points out how the Circle of Chalk traveled to Europe, returned to China and
re-embarked on an extraterritorial journey. In this process, the “Chalkcircle story” from China was a
translation task for Stanislas Julien and Wollheim da Fonseca, Klabund used it to show his Chinese and
oriental knowledge and Brecht took it as a tool to convey his opinion; after it returning to China and
being adapted, the Circle of Chalk went to Europe again and also brought the culture of Sichuan Opera
to Europe.

Keyword: Chalkcircle story, Beltolt Brecht, Caucasian Chalk Circle, Chinese Opera, communication

between Chinese and German literature
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